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CfOldtiA^juhiltt tssuce of Natio\A.al s-ahiti^a Afefldem,y 

A -pciper ookw-m-LssloiA^d by TVie NflttoiA-nL noaolem.y of Utters- sahttya aondem-y ofl\n,dla, zioo-^-os 

Post \{A.d€:^e\A.de\A.oe KD\^\za\AifDetrij: a \Mi\Ai-re\/itw 

lir. N«iA.o([eu.m-ar M. Ka)M,at, c^oa ni/utverstty, TaleiQao, <^oa, \vuAia, Postal 

iA.fl iA.d fefl m,flt@g m,atL.oom, 

A brtgf htstortonL bflofegrou.iA.d 

TVie -post iv^dt^tvuAtv^t pertod (A.i:^. i^^t^^oos) Is the m-ost tkuportaiA^t 
ftYiod. tiA. the history of m-oderiA, KD\A,^a\Ai litemture. This, ftriod saw 
tiAteiA^stfLonttoiA. of struggle for freedom, of c^oa from, the oppressive 
'PoYtuQuts.e oolotAial rule. Mahfltm.a c^atA^dWi cufA^d •Riiim.m.aiA^har Lohta were 
idolized durti^g this pertof?t. shei/V/oy <:::^oem,bflb had lefb behliA^d hts 
tiA,sptrliA/g legflow which created aware^uess about K.oiA.feaiA/1 as aiA, 
liA^depeiA^deiAt lai/ugu.age. Afber the liberation of <:^oa, the Ko\A.k,a\Ai writers 
tasted the ^vewly fou.iA,d freedom. There was detAA^ooraoij. There were 
electloiA^s to the village paiA^ohayats aiA.d the first legislative assem-bly of 
<^oa. There was the first ofivdotA, foil iv^ \v^dia to decide the political future 
of Cfoa as. av\. li^depei/udeiAt u\m.o\a. territory or as a fart of greater 
Maharashtra by m-erger. These eveiAts galvaiA^lzed the Ko\AjR,a\Ai poets. TVie 
post llberatloiA, i^ears, up to graiA^tliA^ of statehood status, (1^^2-1^57-), 
revived the literary tradltloiA^s of the culturally aiA.d ldlom,atlcally rich 
laiA^guage. "Poetrij was the m,ajor medium, of expressloiA, of the creative 
asplratloiA,s of the Ko\A,\za\Ai speakers durivu?^ this period. After a hu^e 
historical gap of m.ore thaiA, 400 i^ears K,oiA,feai/vl poetry reestablished Itself 
as a popular form, of literary expresslo^t. The dark, uiAproductlve phase was 
fliA,ally over. Aooordi^A^ to poet Nagesh Karm.ali m,ore thaiA, SDO i<U)iA,\zavd 
foetrij colLectloiA,s were published after liheratioiA, of <^oa. This had led to a 
sltuatloiA, wheiA, wrlter-thl^vfeers llfee R^vliA^dra Keletear were worried that 
other form,s would be iA,eglected If oiA/ly poetry Is patroiA,lzed by the society. 
Orlgli^ of the poetic lm,pulse 

But the orlgliA. of the creative Impulse could be the suppressloiA. faced by the 
Ko\^k.a\Ai society i\A, c^oa durivu^ the VortuQuese oolotAial rule. Koi^\za\Ai 
poetry has beeiA, clalm,ed to be as old as the com,posltloiA, by the 
MaharashtrlaiA. saliA^t Nam,dev (A.l>. 127-0-1350). TVils claim, has certaliA. 
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v\A.ent because the Koi^hoiiAi foLfeLore ts LwrtoaLLy very rloh avid diverse. TVie 
oral tradittouis, of hCovOiza\Ai <^dpi\a, foLte soia^s poliA^t to the rtoh fliA^d diverse 
Ltterary heritage whtoh was system-attowLLy destroyed by <qoa's 
"PDYtuQuese 0DlD\Aial m,flsters. AiA^other LtiA^e of evtdeiA.oe em,erges from, the 
weflLth of the Kov^kavd -proverbs niA.d Itm-tYioks.. MfliA^y of these hflvepoetto 
form. aiA.d essei^^oe. tiA. hts -preffloe to the fliAthoLogy of KD\AJiza\M. -poetry, "&.■&. 
Borfeflr {±^S±) has. stressed oia, the poetto seiA.se of the oommoiA, KD\/Oiza\Ai 
speakers of <^o«. T>u.n\A,Q the turbule\At period of A.t>. ±5A-o-±syo, the 
Portu.gu.ese bu.riAi: u.iA,fekvowiA, iA.u.mber of l<loiA,fefliA.t sortpts. So tt Is dtfftou.Lt 
to reooiA.stru.ot a ohroiA^oLogtoaL history of KoiA^fefliA^l's -poetry trfldltloiA^s. 
There was av^ e?(.odus. of Kov\J(iavd s-^eahers from, c^oa who fled to 
Maharashtra, KariA^atafea atA.d Kerala to avoid forolbLe ooiA.versloiA. to 
ohrlstlaiA^lty. This diaspora teept sov]A.e of the -poetlo aiA.d LyrloaL tradttloiA^s 
of KD\AjR,a\Ai alive i\A. ooastaL i<i.ariA.atatea aiA.d MaLabar. TViese -provide som.e 
rare glimpses of medieval kioiA.teaiA.1 poetry. TVie <^oa i\A,c[uisitio\A. issued 
strliA^geiAt orders Iia. A.v>. ±y-3± aiA.d A.v>. ±T^ to su.ppress cultural aiA.d 
oreatlve -freedow^. The chrlstlaiA. missiov\^aries fooused oia, devotloiA^al poetry 
liA. their efforts to appease the ia^o ooiA^verts. But overall there was v^o 
respoiA.se from the m.assts. to attempt aiA.ythliA.g Iia. veriA.aou.Lar idiom,. 
Foreru\A{A4,r crf 2.0 th oeiA.tu.ry k-oiA.feaiA.1 poetry :-The 'MaiA.do' Lyrlos 
The 'MaiA.do' form of ohoral sliA.gliA.g was boriA. Iia. the first c[uarter of ±^ th 
aeiAkuru. (iA.flu.eiA.oed by westeriA. musloaL tradltloiA.s aiA.d the typloal 
Portuguese romaiA.tlo soiA.gs lllee 'fados' the MaiA.do Lyrlos oou.Ld be 
&o\A.sidered as the first attempts to bLeiA.d poetry with muslo wlthliA. the 
ooiA.temporary soolal, cultural avid poLltloal ooiA.teAt. TVie MaiA.do soiA.gs 
show liA.f.i/ceiA.oe of oovitevw^oraru eveiA.ts oia. a rom.a\Atio baofegrou.iA.d. Iia. 
faot, maiA,y of the ■fav\A.ous Mavido performa iA.oes have uviio^ue poetlo 
(Qualities. w.iA.fortu,iA.ately, the MaiA.do oomposltloiA.s were e)(.oluded from, the 
maliA.stream of ki.oiA.feaiA.1 poetry because these were rarelij published. 
MaiA.do covKfosers Lltee Ligorlo da Costa (1^21-1^1^), Carlos T>ias (ig5'4- 
^0), AriA.oLd i>a MeiA.zes (12^3-1^17-), jezeleiA. Rebello i±sy-&-±^3±), 
Torcato de FtQuiredo i±sy-&-±^-^S) could be covisidered as foreruviviers of 
0.0 th oeiA.tu.ry Kovik.avCi LyrloaL -^oe^xi^. This traditlovi has beeiA. co\Ati\A,ued 
vigorously afber the LlberatloiA. of <^oa by com^fosers Llfee TomazliA.ho 
cardoz.0. 
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The cultural settling 

Post l\A,cie^eiA.detA.oe period Is oritloallu ivw^ortaiAt for u\A.ders.ta\A,dl\A^ the 
btrth a\A.d develop HA,ei/ut of m-oderi/u Ko\AjR,a\Ai poetry. Aia.lj review o-f 
Koi/V/leai^t literature rec[uires. a deiM-aroatiovi of the regtoiA^aL bouiA,d«rtes of 
the LcitA^u.age. Koi^ka^Ai has. hee\A.the iA.fltu.rflL LfliA^ucflge of the h^iA.tefliA.-fl 
strtp D-f la\A,d Dv^ \\A.dia's. west oonst whtoh traverses three states- 
Mflhflrflshtrfl, c^Da avuA KflriA^fltflfefl oom.prtsliA.g the dtstrtots of ThfliA^fl, 
greater Mumhai, Ratgad, s>i\A,dhuduro^a, \M>rth av^d south <::\oa av^ North 
av^d South Kai^ara. CoiAtrtbutto^vs to ]<U)\A,\za\^i literature have beeiA, \M,ade 
by the KD\AJiza\Ai s.fea\zers. based tiA. c^oa a\A.d the diaspora settled tiA. three 
other states-Maharashtra, K.ariA.atafea aiA.d Kerala. 
The reviewers.' dtLem,m,a 

The preseiA^t review has. attem-pted to oover the c-oiAtrtbuttoi^s o-f poets froku 
these four states. But there are s.ov\A.e ttm,tts aiA.d ooiA/StratiAts whtoh wouLd 
be oertaitAlu faoed by the scholars a\A.d critics of KoiA.feaiA.1 poetry. The first 
ooiA.stratiAt is the sortpt. Poetry i\A, Kov\.\iavCi has beeiA. wrttteiA. tiA, four 
sortpts- lievfliA.agart, Rom,aiA., i<i.aiA.iA,ada aiA^d MaLayaLam,. occasioviallij 
PerstaiA, sortpt has beeiA, reportedly used. The seooiA^d ooi^stratiAt is the lack 
of btbLtographtoflL worfe oia. Ko\A,\zafAi literature. AiA^iA^tated btbLtographtes 
of poetry pubLtoattoiA^s are iA.ot available for aiA.y of the sortpt Iia. aiA,y of the 
state iv\,cluditA^ (^^oa. The thtrd ooiA^stratiAt Is co\A,sideratio\A, of the poem,s 
published tiA. the book form, aiA^d those whtoh are fouiA^d to be soattered tiA. 
various, Ko\AJizavd periodicals. \t ts floteiA^wtedged that the reviewer ]M.aij 
n/ttss v\A.av^y^ o^ood poem^s av^d poets who oould lA/Ot publish thetr worfe tku a 
boote form,. Fourth ooiA,stratiA.t ts the ooiA.ststeiA,oy of the poets tiA, that fteld. 
It ts a geiA^eral observatto^v that m,aiA,y o^ood poets just fade out afber they 
stop wrtttiA^ aiA.d publtshtiA^ thetr poetry. Thetr oreattve tm,pulse ts v\.ot 
sustatiA^able. TVie fifth ooiA,straliAt Is the \/^e of yardsttole to dtsttiA^gutsh 
o^ood poetry from, the bad. As the sym,poslum, co\^ducted by sahttya 
Afeadem.y shows (liA^dtfliA, literature, Maroh-AprlL, ±^sy-) there Is ia.o 
uviatAimitu of optiA,loiA, oia, the defivCitiov^ of o^ood poem, c^oa's sevCior poet 
M.L- sardessat has iA,ot beeiA, able to defivie tt. But he co\A,siders tt as the 
highest form, of literature aiA,d gives lm.portfliA,oe to wju^ic av^d rhythm,. Ht 
hfls oompflred a Qood poem, to fl 'm,fliAtra''. SfltohtdaiA.aiA,daiA.'s obserVfltloiA,s 
(1^4) are perttiA.eiA,t here. Aooordti^g to htm,- *poem begtiA^s i^ot Iia, 
isolatioiA,, but tiA. relattoiA^shtp'. Ht has c[uoted Uu oht- * Poet tra^s heaveiA, 
aiA,d earth tiA. the oage of form. The poet struggles wtth the stleiA/oe aiA.d 
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v\A.eatAi\A.OjUs,s,\A,es,s, of the world u\Atil he m,fltee tt v\A.ea\A,, v\A,a\ze the slLeiA^oe 
fliA^swer fliA^d the ia^ia. beliA^g he." <^eiA-ernLLb), we obsen/e thflt loioderiA. tiA^dtfliA. 
ia\A.QuaQes. have deveLopeol faou.Lttes of Ltterary ortttotska aiA,d butLt a 
traditiD\A. of good orVdoal literature {sai^eeksha sahCtufo) . New ohalle\/\^es. 
have beeiA. idev^tlfied a\A,d debated ( refereiA^oe to sahttyw Ateadem,u) 
Sym-postucm. oia. Liternry orttlolsm.:TVie ia^w ohflLLeiA^ges, i^-f). Thts heL-ps 
tiA, setttiA^ up high oritiml s.tav^dards. to judge the m,ertts of good poetry. 
No su.oh objective yardsttc-fe has beeiA, used for ortttoaL appratsaL of the post 
tiA.depeiA.deiA,&e Ko\A)fia\Ai poetry. Populist, prop«g«iA.dtstto avuX potttloal or 
huioiorous, s,atiric>al oompostttoiA^s of tein^porary v«Lue have beeiA, offceiA. 
ooiA^stdered as, Qood poetry. But sLowLy thts sttuattoiA. ts ohniA^gtiA^. Review 
of m,ost of the foetru ooLLeottoiA^s ooi^^sldered for thts article showed that 
n/taiA.y of these had ffltrLy LoiA/g prefaces whtch do iA.ot m,eet the high orVdoal 
a)A.d objective staiA/dards rec[utred for av^ i\/^dt^ev\.dev± peer-revtew. Ma^uy 
settlor KioiA^fefli/vl poets have tiA^cLuded thetr owia. detatL vtews ( Nagesh 
Karv\A,ali, ±^S^; Madhav 'S^orkar, ODOZi, Prnteash Vado^aov^^r, Q.oos) 
about thetr poetry i\A. their iA,ew poetry coLLecttoiA^s thus compLtccittiA^ the 
oritioal sceiA^ because a certattA, degree of lA^utraLtty ts expected from, the 
Ltvti^g poets. Such self exptaiA^atory aiA,d lA^arctsststtc appratsaLs seeiot to be 
a iA.ew treiA/d tiA/ Kov^ha\Ai poetry a^td tt m,ay curtail the eiA^thustasm, Dr^ 
youiA^ aiA/d em,ergtiA.g liter ar\A crtttcs. 
FouiA^ders of m-oderiA. KoiA^feaiA^t poetry 

The f^rst poem, tiA, the AiAtruzt dialect of KovOeiavCi was. probably cDv\A:^Dsed 
by i<:rtshiA.am,bhat 'S>a\A.dk,ar {A.i^. ±sy-&-±^-^5') . But these com,postttoiA/S 
were popuLartsed oiA.Ly through the oral tradtttoiA^s. sheiA^y <^oem,bab was a 
great scholar of l<ioiA.feaiA.t lav^uao^e a\A.d culture. He ts iA,ot feiA^wiA. as a 
poet. But he cov)A,y>osed a \/erij fam.ous a\A.d popular soiA^g 'Mhoje c^oe^M.'. it ts 
a lA^ostaLgtc ptece of poetry gLortfytiA^g the \A,atural aiA^d cultural heritage of 
c::ioa. c^oemhab wrote " i>haratare\Jelo sarQ, he m.haje ^oeiAA, ! sasaiA^achem, 
sufeh-dtiA.e, he Mhaje goem' ( A -paradise oia. earth, Thts ts m,y <::iDa\ Aia. 
eteriA-aL source of happtiA^ess, Thts is m,y c^oa\). 
The v\A.ediuv\A. of pubLtcattoiA. 

To a\A.ij Ko\AJiza\Ai poet the major problem, afber tkudepeiA.deiA.ce was to ftiA^d a 
publisher wtlltiA^g to publtsh the worfe. As com,pared to m,aiA.y well 
established moderiA. iiA^dtaiA. la^A^uaQes, KoiA^kavu did uiot have a thrtvti^g 
publtshtiA^g tiA^dustry tiA. the first half of the 2.0 th cev±uru. MaiA.y 
periodicals were short lived. Those which eiA^couraged publtcattoiA/ of poetry 
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tiA.oLu.ded ferlodlaals. from, <::^oa a\A,d other states with KD<A.\zaiAi spenteti/vg 
popu-LflttoiA.. These tiA.oLu.ded PfliA^ohtehcidat-edtted by B..v.B.flLtgn (±^±2), 
saraswat edited by v.s. Kuda\/{±^Z3, 1^42)/ n«v«lju0- a m-agaztiA,e 
from, Karw«r (1^40), uzvad «iA,d <san/od«y« from, Karwar (1^47^), 
KoiA^fefliA. xivuxra from kium-tn (i^5C>), RisitehiA.o (i^sg) fouiA^ded by 
MoiA^steur MeiA^ezes (fAaiA^Qalore) , Ave Mnrtci (1^1^), <:^on McitL (1^1^), <^ofl 
ttm,es (1^30), v«\/ra^udyfliA.oho utt (1^33) aiA.d ULdeiA^tei^ohem, Nofeetra 
(1^46). B-etweeiA. 1^47' to i^^i Mtrg, sad, saLtle, Porjeoho avflz, c^omatAt 
Bharfltt fuLflLLed the i^^eed of the Ko^k^aiAifoets.. 

After the IVoeratio^A. of c:\oa iv^ i^^i, -pertodtoaLs Ltfee Lofe sad, Sfl^it, i>tvtt, 
uzvad, Prafensh, Nove <i:^oem,, Kov^havd, .saLtfe, Pnrm,aL, .somar, Apurbnt, 
Mcirutt were u.s.ed for pubLtoattoiA. of KoiA.tefliA.tpoem,s. TVie Kov^hO-vCi edtttoiA. 
of the Mar«tht datLy Rashtr«m,flt avu^ later the exoLustveLy KovOfiam. 
lA^ewspaper 'S\A.\A.ay>ara\Ak', the Ko\A)eia\Ai poetry m,«gaztiA.e Vttu' avuA the 
KovCfiavCi Ltterflry moiA^thLy, ^^flg' trem,eiA.dousLy boosted pubLtonttoiA. of 
\<LovC(ia\Ai poetry. speotaL edltioi^s. of Kov^havCi a\A,v\,\A.als> a\A.d pertodtociLs , 
atA,\A,ual m,agflztiA,es of various. tiA,stttuttoiA.s of htgher eduoattoiA, tiA,oLuded 
K.oiA,fefliA.t poem,s. Todau, ftiA,dtiA.g « m,edtum for pubLtshtiA^g poem,s ts iA.ot 
dtfflouLt -for the i<ioiA,teaiA.t poets. MaiA.y poets have estflbttshed thetr owia. 
sm,aLL publtshtiA^g uiA^tts «iA.d they doiA^'t depeiA^d oia. establtshed pubLtshers. 
Thts treiA^d ohnrflotertzes pubLtonttoiA, of poetry ooLLeottoiA^s tiA. Cfoa. ft ts 
fouiA^d to be popuLar wtth the seooiA^d fliA.d thtrd geiA^erattoiA. of the poets. 
various sohem,es suoh as the *PotLo CM\A.a\/ar' (first bLoom,) o-f c^oa 
KovOeiavu. ao«dem,y support youiA.0 aiA,d buddtkug poets aiA.d gtve them, 
liberal grfliAts for pubLtshtiA^g thetr ooLLeottoiA^s. wtth suoh eiA.oourcigem,eiA.t 
post tiA.depeiA.deiA.oe moderiA. K.oiA.fefliA.t poetry hfls vv^ade substfliA.ttflL progress 
from, the da\^s of Bflyabhav's 'sadyaveLtm, FuLam,'. TViree (^e\^ratio\^s of 
Ko\/Oiza\Ai poets have ooiAtrtbuted haiA.dsom,eLy to eiA.rtoh the m,oderiA. 
l<ioiA.feaiA.t poetry niA.d the fourth get^eroittoiA. ts expeoted to tatee over wtthtiA. 
the preseiA.t deocide. 

Three gei^erattoiA.s of post tiA.depeiA.deiA.oe K.oiA,fe«iA.tpoets:- 
ALthough watertight aiA.d rtgtd tem,porflL ohroiA.oLogtoflL oLflsstfLoattoiA. ts 
iA.ot posstbLe tiA. the ore«ttve fleLd of poetry, three bro«d gekv.er«ttoiA.s offost 
tiA.depeiA.deiA.oe K.oiA.te«iA.t poets oa\A. be tde^vttfled wtth som,e overLflp. 
1. The fLrst geiA.ernttoiA. covered the period 1^4^-1^67-. Thts was marked 
by CfOa's freedom, struggle, the nwflfeeiA.tiA.g of poLlttoal ooiA.sotousi^ess 
fliA.d the exc<tttiA.g «fbershootes of LtberflttoiA., the first taste of re«l 
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dev\A,Doraaij after four &ev\turles. of colotAial rule. B.-B.-Borfenr, 
Mav\^oharral sardes.s.al, AbWijit, R-V. PfliA^dtt m.ade m.ajor oov\trVoutloiA^£. 
whereas. 'Pav\.duravw^ '^haiA.Qi, S-kanhar Ram,aiA.t, shai^k,cir '^hav^dari, 
vyaya sarm,«Lfe«r begai^. to pubLtsh thetrpoem,s. BhaiA^t aiA^d Ram,«iA.t 
cittem,|ited to \^al\^tal\A, res-peotfucL dtstdiA^oe from, the sootnL niA.d -poLttloflL 
eveiAts whtoh Mfl(?l oMarged up aottvtst poet Lltee shfliA.tenrBhfliA,c(art. The 
terv\Ai\A,al period ±^&>±-±^^y- saw social, eooiA.om.tc- aiA.d poLtttociL 
traiA,sitiotA, l\A, C(0a. The onmpalgiA. aQai\A,st <::(oa's \M.erOjer with 
Maharashtra durivu?^ the 'Ofi\Aio\A. Poll' fro\/ided t^upuLse for 
propagaiA^dtstto poLtttoaL poetry. 

2. The seooiA.d QevitratlotA, broadly covers the period afber the 'OfliAioiA, 
Poll' (15^7-) ucpto i^?4, the year of the m-asstve vw.ass agttattoiA. for 
Ko\^k,a\Ai as official lav^uaq^e of the state of c^oa. This was perhaps the 
m-ost fertile period for Hioi/ufeaiA,l poetry Iia/ <qoa as well as K.ariA.atatea. 
Notably ooiA.slsteiA.t aiA.d froductU/e poets of this gei^^erattoiA. tiA.olu.de 
Nagesh Karm.alU hAad]na\/ ^or\zar, shaiA^tearParultear, Pun^dallte Nalte, 
Ram,esh veluslear, c F. (ohafra) da oosta, o\WwMo c\ov\A.es, .suresh 
'^or\^ar, Jesse FeriA.aiA.des, Vra'^ask PadQao\AJizar, K.ashtiA.ath sham,ba 
LolayeiA.tear, Ram.fertshiA.a :zuar\zar. This geiA.erattoiA. wttiA.essed m.aiA.y 
knass m-o\/ekvteiA.ts, the lm,posttloiA. of ew^ero^ev^i^, the eiA/d of C-oiA.gress 
rule tiA. New delht, the eiA.d of hAC^ rule Iia. <^oa, the btrth of studeiA.ts 
m,ovem,eiA.t, growth aiA.d dtverstfloattoiA. of higher eduoatloiA^al 
opportuiA.ttles, m-asstve urbaiA^tsatloiA., the eiA.try of Colour TelevtsloiA. 
aiA.d btrth of a coiA.sum,ertst iA.eo rtoh )Middle class. The poetry of thts 
ftrlod is rem,arfeably diverse i\A, form. aiA.d ooiA.teiA.t. New e/perlm,eiA.ts 
were tried. Fr. "Prataf Nalfe had edited aiA. aiA.thology of traiA.sllterated 
k.oiA.feaiA.1 poetry li^ i^g'4 which ItA.oludes 7^1 poeiois by 1^ youi^g poets. 
These are dlstliA.ot from, the poetry published Iia. <::^oa durliA.g this period. 
A poetry ooLleotloiA. published by Kerala Kov\k,avCi aoadev\A.ij nA,eiA.tloiA.s 
the worfe of P.A. Shrldhar, l<:.Ashofe Ku\M.ar, Laxmlsh, B-.L-axm-aiA. 
Prabhu aiA.d B. shlvadas Mallya am,oiA.g others. 

3. The third geiA.eratloiA. {i^ss oiA.wards) m,ay be called the 'Post TV' 
ge^v^eratloiA. of KoiA.feaiA.1 poets. This -period saw rapid urbaiA.lsatloiA. aiA.d 
liA.dustrlallzatloiA., establish meiAi: of a separate uiA^lverslty Iia. <qoa, 
eiA.try of TelevlsloiA., eiA.\/lroiA.m,eiA.tal aojitatiotA,s, declaratiow KovOdavd. as 
the offlolal laiA.guage of <^oa, graiA.tliA.g of statehood, the eiAtry of 
l<i.oiA.feaiA. railway aiA.d growliA.g co\A,su\M,eris\M.. The eooiA.om-lo aiA.d social 
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tra\A,s.-forv\A.atiDvi lm,paoted the \A^w poets. TViey were oharm-td. by the 
previous two geiA.erfltloiA.s. Su.c(esh ukVOdar, NtLbfl KhaiA^defeflr, 
sh«£htfeaiA.t 'PutA.aji, vares.U Kam^at, vtshi^^u. wagh, Vu.n^atA.aiA.d CMarl, 
'Pras.ad. Lolievioar, NayaiA^a Adflrfe«r, <saiAJeev verei/V/fear, Praleash 
i:iflttflrflm, Nfllfe, Ashote sMlLfecir, NuctciiA, sakMardaiAde, B>MaLohfliA,dra 
<:^aoiA.feflr, 'Ri^'c'y Pflw«r an soKvte of the lA^otewoKthy poets of these 
geiA^erfltloiA,. K.oiA,feciiA.t poet from, K&rala, •R,.R.B.h«sfear hfls also \M.ade 
Wis, v\A.ark. 

Tine first geiA^erflttoiA. was wtt^vess to the freedom, 
struggle of tiA^dtw a{A.d c::foa. Betweei^, 1^45" to i^ss; the iA,ot«ble poets tiA. 
Kovi\zavd wen Mumbnl based Kashti^nth shrtdhar Nalfe alias "E-ayabhav, 
t>liA,fear i:iesal from. i<i.ariA.atafea, c^uv^du. Av\A.D\A)fiaY, v.K. Nerurfear aiA.d s. 
M vardt. wamaiA. saYdts,ai (1^23-1^4), who wrote u.iA.der the 
pseu.doiA.Ljm, 'Abhtjeet' Iia. c^av^dhiav^ fortiA^lghtly- 'Mtrg' ooiAtrtbuted s.Dv\A.t 
exc-elleiAt Iwrtoal poem,s du/n^Q this -^enod. B-awbhav's ±5 fotv\A.£, wen 
published liA, October 1^4^ Iia. the oolleotloiA, 'sadyavellm, Fulam' (wild 
flowers from a plateau). This colleotloiA. Is ooiA^stdered by s-oholars as the 
begliA.iA,liA,g of m.DderiA, KD\A,\za\Ai poetry. His ' saiA^var' poem shows the 
liA.flueiA.oe of the Ma rathl poetry c/f K-eshavasut. B-ayabhav filled a o^o:^ Iia. 
m^oderv^ Xjov^^av^i literature through this m.odest ooiAtrlbutloiA.. Av^ 
liAteresttiA.g develof}M.e\At which cfeiA^ed a ia^w opportuiA^tty for <^oa ia. 
K,oiA.feaiA.l poets was the broadcast of Ko\A,\zatAi froQram.\M.es o\a, the 
"PoYtu^uese radio statloiA. Iia, c^oa-Bmtssado de c:\oa. sliA^oe this had 
oolo\Aial tov±roi av^d oeiA^sorshlp there was pressure ov\> iiA^dlaiA. <::^o\/eriA.meiA/t 
to opeiA. broadoastliA^g aveiA^ue for K,oiA.feaiA.l Y^'oo^'^awjmjes. fiA. i^so. the All 
t^\.dla Rjadlo, Mumbal lauiA^ohed Its' Kov^\za\Ai laiA^uage service. This 
opportuiA,lty was \A£.td by the c^oav^ poets based Iia. Mumbal. B.. B.. B.orlear 
0D\Ati\A.ued to publish his Ko\A.)R,a\Ai poems Iia. various periodicals. His first 
KoiA.feaiA.1 poetry collectloiA. 'palzaiA^am' ( 1^60) liA^cludes 40 poem,s 
coiAtrlbuted durliA^g <qoa's politically turbuleiA^t period of i^4^-i^&C). 
The Lohla phase-impact of civil rights movemeiAt 

For a critical uiA.derstaiA,dliA.g of the growth aiA.d evolutloiA, of moderiA. 
Ki.oiA.feaiA.1 poetry, the pre-liA.depeiA.deiA.ce political sceiA.e Is ec\uallij 
lmportaiA.t. The eiA.try of l^r. Ram MaiA.hohar Lohla Iia. (^oa liA,juiA.e 1^4^ 
was aiA. epochal eveiA.t. The movemeiA.t for civil at^d political rights of 
c^oav\.s beQa\A, oia. a voluiA.tary mass scale afberthls eveiA.t. it liA.fluei^ced the 
youk\.g poets lltee B.. B.. B-orlear. l-fts first KoiA.feaiA.1 collectloi^. 'palzaiA.am' 
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tiA.oLu.des the fotvuis, of this. turbuletAt a\A,ci char^td ftnod. hO)v\^k.atAi poetry 
atc\uiYtd a poLlttonL voloe. Betweet^ 1^4? to i^ss; kioiA^fefliA-t poetry beoflm,e 
a patrtotto vehtoLe of peoples' asptr«ttoi/\/S. From, Parts, tAai^okarml 
<s«rc(essat begai/\/ 0DiAtrlhuti\M^ to 'Porjeoho Avaz.' fortiA^tghtly. Ht2 wrote 
ooiA.ststeiA.tLuj dunv\.Q ±^55 to ±°)<c>± avuA oovK-^lltd 22 of hts poem^s tiA. the 
ku-ucoh ao&lalv\A.td ooLLeottoiA. "cr^oijt^m. Tuzyci Mognfehflttr'(i^&i). TVits was 
foLLowed by «iA.other ooLLeottoiA. 'Z.ay«t Z.age (i^&4). These poem^s show 
sootnLtst tiA.flu.eiA.oe «ia.{?( have fl stroiA.g uiA.derourreiA.t of iA.ostaLgtn aiA.fp( 
powerful fM.es,£>aQt of ooiAA,m,uiA.«L harm,oiA.y. RgwdtiA.g of MaiA.ohflrrnt's 
poetry of thts pertod ts \A.\AjAtYS,ta\A.di\A^ the esseiA.oe of the <^o«ia. tc(eiA.ttty. 
'Agvfl{p(aohyfl <shtiA.vn Tuvem,' (to The LtoiA. of AQuada) ts a poeioi 
dtditattd to l>r. Lohtn. (ia. thetrpnrLtflm,eiA.tnry Ltfe E>r. Lohtfl at^d PniA.c!(tt 

jflwflharL«L Nehru m-tght have beeiA. fldversartes but Poet sardessat als,o 
\Ntloov\A.td PaiA.o(tt Nehru tiA. c^oa by wrtttiA.0 ^«w«h«rate yevfear' (weLoom,e 

Jflwflhar). Sflrdesnt's poetry hfls powerful sootfll av^d hum,niA.tstto them,es 
av^d hts oraftsm-a^tshtp of the words, ts beyoiA.d oom-pnrtsoiA. tiA. i<:oiA.feaiA.t. 
Ht2 orafbec^ short poekVLS tiA. 'Z^aijo z^uijo' a\/\.d 'Ptssoltm,'. These were htghly 
cippreotflted beoause of the iA.o\/elty of the form,. B..B..B.orfeflr oom,pflrec( thts 
form, wtth thejflpniA.ese H-fltfeu a\A.d suggested to tA.am.e tt as 'thtfeam' 
(Approprtcite) . Bflstoally the root of thts form, adopted by sardessat oould 
be trfloed to the <^oavi folklore. 

l>esptte hts tiA.\/ol\/meiA.t tiA. <::^oa's, freedov\A. struggle, WflmniA. 
3«rdessat alt«s Abhtjtt wrote absolutely dtffereiA.t poetry, f-fts poems 
&o^os,ed durtiA.g 1^53 to i^5^ mostly from the soeiA.to looattoiA.s tiA. the 
westeriA. ghnts staiA.d a^art from the sooto-poltttoal themes used by hts 
ooiA.temporartes. His -^oetru worshtps [mature fliA.d sptrttuflltty. *Te Ntle 
Ntlshe t>huiA.\/arepely«iA,' (beyoiA.d the blutsh mtst) ts hts famous iA.ostalgto 
poem oo\M,fos.ed from Castleroofe. Abhtjtt left hts v\A.ar\z wtth oiA.ly Q.S poem,s 
but these an literary jewels. 
Poet •R^v.PfliA.dtt's ooiA.trtbuttoiA.s 

A multtdtmeiA.stoiA.fll fliA.d erudite persoiA.flltty fliA.d fl photogrflpher 
by professtoiA., RflghuiA.flth vtshiA.u PfliA.dtt exploded oia. the flrmflmeiA.t of 
Ki.oiA.fefliA.t poetry wtth the stmulfltfliA.eous publtoflttoiA. of five poetry 
oolleottoiA.s tiA. i^^s. Ayfllem Tozhe^M. <qflyfllem', 'Mhoje utor 
<::^fl\/fldyflohem', 'chfli^drflVfll', 'i^hortoreohem Kovoia.' fliA.d 'urtollem te roop 
dhortolem' were these five oolleottoiA.s whtoh tiA.oluded ±4-0 poem.s, fl 
susbstfliA.ttfll worfe fls oompflred to the limited fre-Woeratio\A. output of 
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Kl\^a\zl poetry. B>.B..Borfeflr Ivi hts frtfa&e to 'ali^altm. To£.hev]A. <^nyaLem,' 
has oovKfand PfliA.dtt to WciLt whttm,fliA.. rVits ts beofluse pn^vdtt's 
stujLtsttos Mad a dij\A.a}Mic> rhythm,, f-fts -poetry was based oi/u the rutstto Life 
of ri/craL <^oa. PaiA^dtt had oLoseLy obser\/ed the ru.raL soei^e from, hts village 
PaLem whloh has a sucsbstaiAttaL popucLatloiA. of the 3T c^a\/adt oommu.iA,tty . 
Pa iA,c(tt oaptucred the su.ffertiA,gs of the explotted worfetiA^g oLass. Iia, 'haiA^v 
<::^a^/adD m.uQa' (yes, ( am. a o^a\jado), he ta-^t\Axts the rts.tlievioe of the 
^avade oommui^tty. They were the orlgtiA^aL liA.habttaiA.ts of ^oa. But they 
Lost the LaiA.d to su.pertorteohiA.oLoglsts aiA^d were margtiA^allzed. The esseiA,oe 
of thts c.ommu.iA,tty ts oaptutred by Pa iA,dtt tiA. the Last few LtiA,es o-f thts 
poem. 'yu. may 0DuitliA,ut to grtiA.d ucs, pulverize us., buct we wouLd i^^ever be 
reduced to dust, because we an the <^a\/ades'. Liberated c^oa had v^sjer 
heard suoh assertive v^ords iv^ poetry before. PuiA^dtt's humai^^tst votoe 
toote the side of the u.\A.der^rl\AieQed. He wrote agatkust the eooiA^omtc* 
expLottatloiA. of the farv\A. Laborers. PaiA^dlt aLso wrote romaiA^tto aiA.d 
phlLosophloaL poem^ but he was at hts best wheiA. he touched sootaL a\/^d 
rustic themes. PaiA^dtt ti^troduoed eooLogtcaL Lv\A.aQeri^ a\A.d thought tiA. 
K.oiA,feaiA.t foetrij aiA,d ca\A, be oalled the fouiA,dtiA,g father of truLy eooLogtcaL 
Kokvfea iA.t poetry. 'Hi^ddaohem vhodpoiA." (the greatiA^ess of the wtLd Qrass) 
is a beautiful poem whtoh ■^ro\/ides deep eooLogtoaL tiA,stght about humaiA. 
iA,ature. The wtLd Qrass does \Mt catch fire oia, its' ow\a, ukvLess there ts so\M.e 
humaiA. itAterfere\A,oe but the peopLe bLame the Qrass for its' 
tiA,flammabtLtty. PuiA^dtt <?[uesttoiA.s the humaiA. attitude towards the 
lA^aturaL ecosystem. His ecological poetry was much ahead of its' time. He 
was the first poet to describe the process of crude salt producttoiA. aiA.d the 
Labour associated with it. NoveLty of themes aiA.d their accurate use iv^ 
poetry with miiA.imaList styLe evuAeared paiA^dit to the lA^ew Qe\A.eratio\^ of 
Ko\/Oiza\Ai poets. Afber his five simuLta^ueousLy pubLtshed coLLectioiA^s, 
PaiA,dit cam.e out with 'LMaram.' iv^ ±^^5. f-tts popuLar poem 'Ayaz tu 
yetaLo detehuiA.' is iv^luded iiA. thts coLLectioiA,. paiA^dit ofbeiA. \A^ed to preseiAt 
thts poem tiA, hts u\Aic[ue styLe. tte iiA,cLuded the reviews about hts poetry iiA, 
LMaram.. These iv^dicate the type of respoiA.se which hts five poetry 
coLLectioiA.s received outside c^oa. But after these six coLLecttoiA.s he seem^ed to 
have have goiA.e iiA.to hiberaiA,attoiA. tiLL i^y-g" whek\. he pubLtshed ' i>ari^a 
gazota' which was awarded the sahttya academ.\^ award. 



Not to be quoted without authors' pennission. All rights reservec-Dr. Nandkumar Kamat-2010 10 

The abstract iv\k.Yo\Jtyt sohooL of sMav^^r "RSKw^avCi. av\A vaiA.ciura\A,Q 

Poet B-.B.. Bortear, Ma\A^ha\ral sardezsai a\^d R,.v. PaiA.o(tt eKfa\A.ded the 
scope of the KD\^\zam, •poetry but they did lA^t adopt abstract at^d 
tiAtrovert form,. The eiA^try of shaiA^fear TZjam-avu av\.d "Pav^diLYav^ 
BhaiA^t dun\A^ ±^i9>o-i^5' broucght the m-oderiA. abstract form. iv\, 
KD\rJeia\M.. Ram,aiA.t avuA B.haiA.gl's poetry ru.iA.s paraLLeL iv\, the ohotoe of 
them,es aiA^d free ytYS.t. "B.u.t sttLL their poetry ts different. Rflm.aiA.t 
was far m-ore oom-fortabLe ti^ Maratht atA,d hts earLter KDi^\za\Ai poe^vts 
had lA^ot fou.iA.c( thetr dw\a. tdeiA^ttty as they dtd Later wheiA, he putbltshed 
JogaLohem. xad', 'E.rahm.afeam.aL' aiA^d 'NtLe i^^tLe "B.rahm.a'. Bhai^^t 
wrote aLm,ost exc-tustveLy ti^. K:oiA.feaiA.l ai^d his poem,s of earlier daus, 
show aiA. exoeptloiA/aL degree of m,atu.rlty. Ram-aiA.1 at^d B-haiA/gl's 
poetry revolves arou.iA.d ^uature, erotlo m,otlfs, spirituality, m-ystlc- 
experleiA^oe aiA-d ofbeiA. seem, to be laflu.eiA,oed by their owia. traum,atio 
e/.perleiA.oes. They provided xioiA^teaiA^l poetry a iA,ew aiA,d \M.ta\Ai\A^fui 
dlm,eiA.sloiA, whloh liA,flu.eiA.oed seooiA^d gei^^ratloi^ poets Llfee Madhav 
Borfear. Ram,ai/\/l aiA,d BhaiA^gl were well exposed to ^uropeaiA. aiA,d 
LatliA,Am.erloaiA. poets aiA,d espeolatly Bh a ia^I's poetry shows spaiA^lsh 
aiA^d VDYtu.Ques.e Impaot. tte used a c^ytott from. ^trv^avuAo V'ts.s,oa iv^ 
his first oolLeotloiA, 'tilstavo' (vIsIoia.) (i^>^2) . This ooLLeotloiA. liA.oLu.des 
BhaiA^l's 5i poeiois pei^iA^ed durliA^g i^GOyi^y-o. MaiA.y of the poem,s 
liA. this ooLLeotloiA. art liA^flue^u^ed by tiA^dlaiA/ phlLosophloaL thought, (ia, 
the title poem, tilstavo' the poet paliAirs the tlm,eLessiA.ess of earth aiA.d 
Its' creative eiA^ergy. The poet adopts aiA. eooLogloally erotlo Image 
wheiA, he usts. the expressloiA. 'Ta\A.\Ai voiA^oal dlfehal' (the youiA^g bride 
Is full of juloes) CBhuliA. tujl PlfeaL)'. BhaiA^gl's poetry seem^ to 
radiate both eoosplrltual aiA,d eooerotlo eiA^rgy . f-te gravitated m,ore 
towards, the eoosplrltual aiA,d mystical form, Iia, his Later poem.s. 
shaiA.fearBhaiA.darl aiA.d vljaya sarm,al\zar 

lm,medlateLy afctr c^oa's LlberatloiA,shaiA,fear"E.haiA,darlfoui/v,d 
foetrij as a iA,aturaL m,edlum,to veiAtlLate his aiA,ger agaliA,stthe }M.D&heru of 
dem,ooraoy Iia. his poem, -' <qaiA,arajya' he uses the m,ythoLogy aiA.d 
looiA/ography of Lord c^a\A.tsV[ to orltlolze the dlstortlo^t of the tiA,dlaiA, 
republic. Although satirical this poem m,atees a soathliA,g com,meiA.t oia, 
degradatloiA. of &Dv\ttv\A.fDraru value system, of the '<^aiA.as' or v\A.asses. 
BhaiA^darl worteed oia, ALL tiA/dla Radio aiA.d wrote beautiful soi^^gs. His 
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"Alio PflVfls" a\A.ci " c^ov^ate goem,' oflptucre the iA.fltu.raL befluty of 
wfltersoapg avid LfliA^dsoflpe of <iiofl. v>ts.fite versnttLtty with the pei^., 
'B>ha\A.dan was. kw)t ooiA.ststeiAttu) froduotWe. 

s>Doiali£t poet C(aja\A,a\/i Ratfear ts weLL leiA^owiA, for hts M«rathl poetry 
bi/ct he peiA.iA.ed som,e of the beflu.ttfu.L Kovik.avu soiA^gs fliA.d poem^. t^t ' 
Lnm-fli/tdtvo' (the sacred hfliA,gtiA.g Lamp), Risitfear has oaptucred the ferttLtty 
power of the fev\Ai\Aivie Iia. beau.ttfu.L words ucstiA^g the tm-age of the Lam,p 
tllumiv^ativiQ the "garbhafeud' (the ucterucs). f-te ucsed the beats of <::::|oa's 
foLfe soiA^gs tiA, ^odt jam,Lt go' a soiA.g wtth di^\^^amio rhyth^w, whtoh btoam^t 
very popu.Lar. tf Ratfear were to 001/vttiA.u.e stm-tLar composttto^us Iia, KD\A,\zatAi 
he wou.Ld have eiA^rlohed poetry. 

Jesse FeriA.aiA.des has beeiA. ooiA.stteiA.tLy wrttliA.g stiA.oe LtberattoiA.. ffe 
expLores the rom-aiA.tto ,iA.atu.raL ak\.d sptrttutaL worLd. His poem-s show a 
powerfucL tiA.flu.eiA.oe of the oompasstoiA.ate sptrtt of chrtsttaiA.tty aiA.d he 
oouLd be oredtted for tm,porttiA.g iA.oveL them-es tiA. i<:oiA.feaiA.t poetry. 

l<ioiA.feaiA.t had wom,eiA. poets Ltfee satiA.t Avadtbat aiA.djogawa tiA. 
Ki.ariA.atafea tiA. the ±& th oeiA.tury but iA.ot m,uoh ts feiA.owiA. about wom,eiA. 
poets ttLL vtjaya s>ar}M.al\zar aff&ared d\a. the soeiA.e before LtberattoiA. of <^Da. 
Her foe\M,s> expLore fam-tLy Ltfe, v\A,ayrlaQt, Love, rom.aiA.oe, beauty of v^atuxt 
avid oaiA. iA.ot be oovisldertd as, y>YDO^Ytssi\Jt, rebeLLtous or ftwdvdst poems, 
she wrote at a ttme wheiA. womeiA. eduoattoiA. tiA. <^oa was restrtoted to 
oertatiA. oLasses. NuoLear famtLtes were iA.ot a iA.orm. The sootety dtd iA.ot 
have wiaviij womeiA. veiA.turtiA.g out to gtve expK'esstoiA.s to thetr oreattve 
urges. TVie jotiA.t famtLy sljstevl^. was sttLL tiA. pLaoe aiA.d c^oa did viot have 
the exteiA.t of urbavilzatiovi as tt has todaij. vtjaya sanvialhar's poetry 
wiaij be tiA.suLated from ooiA.temporary social avid eooiA.omto reaLtty but her 
ooiA.trtbuttoiA.s oavi viot be dtsmtssed because she oLeared the way for the 
iA.ew geiA.erattoiA. of youiA.g, dy iA.amto womeiA. poets to foLLow. 
The tmpaot of the first geiA.erattoiA. 

The five years (1^62-1^6^) tmmedtateLy afber <:^oa's LtberattoiA. was a 
pertod of sooto-poLtttoaL, ouLturaL aiA.d eooiA.omto traiA.sformattoiA.. 
Bduoatiovial opportuiA.tttes made tt posstbLe for t\Jtr\Aovit to have aooess to 
the pubLtshed matertaL. The poetry of B.B.. B-orfear, MaiA.ohar sardessat , 
R.V. PaiA.dtt created a powerfuL tmpaot oia. the youiA.g geiA.erattok\.. The 
paiA.ajt stattoiA. of ALL iiA.dta Radto pLayed a steLLar roLe tiA. popuLartztiA.g 
KoiA.feaiA.t i^otw^s avid sovio^s. The 'Poetru festtvaLs orgaiA.tzed by )<i.oiA.teaiA.t 
Bhasha MaiA.daL 
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brought together the old. avid, the i^evv gei/verflttoiA. of poets. The m-ost 
iv\A.fDrta\At oo^Urrtbu-tloiA. of '^orhar, sardes£.ai a\AA Pa\Adit was the 
stoulaYvzatloiA. of the ■poetry. TViey oham,ptoiA^o( Ltberty, soot«L ai/ud 
eooiA.om,to justice «ia.o( LtberattoiA. of the oppressec( m,asses. They vehem-eiA-tLy 
supported the c.om,m,uiA,nL hflrm,oiA.Lj Iia. <qofl. TVits had the destred tm-paot tiA. 
<:^ofliA. sootety. It oouLd lde\Atlfij poetry as the \A.atural m-edtum. to express 
iA,ew ideas. The 'optiA^to^u poLL' caught <::^oaiA. sootety tiA, a poLlttoaL vortex. 
MaiA^ohnr sardessflt, shfliA.feflrB.haiA.ci(art, B. B.. B-orfeartoofe up the oause of 
proteottiA^g cr^oa's, sepflr«te tdeiAttty «s 'utAiovi territory'. Mn^V/y poets from, 
seooiA^d geiA^erflttoiA. begciiA. ooiAtrtbutt^ug duniA^Q the ' optiA^toiA. poLL' 
m.o\Jtm.tvit. shaiA^tflram, warde walaulVizar (i^y-o) esttm,ateo( that m,ore 
thfli^ a thousfliA^d poem,s were wrltteiA. duni/u^ the m.Dv\tV\ Loi^^g onm-patgiA. 
durtiA^g the afi\AiD\A. poLL. jouriA,flLtst «ia.c( scholar, ndwy Bhem-bre had 
aotuallij beguiA, hts poetic, career Iia, the first geiA^eratloiA, but the flow ebbed 
as he switched to hard hlttliA^ jouriA.allstlc prose. He coiAtrlbuted som,e of 
the most beautiful lyrics Llfee 'ChaiA^yache rati' which coiA.tliA.ues to cast 
Its' magical spell for Its' sheer melodic beauty. 

(iA.jaiA.uary ±^^T^ the 'opliA.loiA. poll' verdict wetA.t Iia. favour of the 
champloiA.s of c^oa's, separate ldeiA.tlty aiA.d KD\AJizavd laiA.guage. Taste of 
this victory liA.splred maiA.y iA.ew poets who developed coiA.fldeiA.ce Iia. 
K,oiA.feaiA.l poetry. 

The vlbraiA.t atA.d versatile secoiA.d geiA.eratloiA. 

The secoiA.d geiA.eratloiA. (i^^7^g4) also wltk\.essed a period of political aiA.d 
social flux. The poets of this gei^eratloiA. shaped the coiA.temporary 
KoiA.feaiA.1 poetry by adoptli/\.g versatile Ideas, forms, metre, themes. 
Imagery, myths, metaphors aiA.d ldlom.s. The Impact of the growth of 
higher educatloiA.al facilities Iia. <qoa aiA.d the liberal campus life was also 
reflected Iia. this geiA.eratloiA.. There were maiA,y iA.ew voices which were earlier 
cut off from the maliA.stream. TViere was suppressed rage amoiA.g those who 
were outraged by the exploitation^ of the agropastorallsts, the farmers, the 
workers. aiA.d the tollliA.g masses. PuiA.dallle Nalfe represeiA.ted this iA.ew 
force. He gave KovOfiavCi the u.\rlc\u.e metaphor of the 'E.aiA.gar ball ' 
(eiA.raged bull). The metaphor staiA.ds -for the view, liberated avid oreatix/e 
spirit of the oppressed wiasses of c^oa. There was bacfelash from those whose 
'^reyio\Ajs Qevieratiovis were suy^ressed by the LaiA.ded ge^vtry. There were 
those like Madhav 'B>or\zar who had a deep aesthetic seiA.se aiA.d followed the 
path of R^makvl avid B.haiA.gl. R^mesh velustear drew liA.splratloiA. from 
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T>atA,dit hut wymote a dlfftre\At poetrw to t\MicM. the eoosptrttuflL tradlttot^s. 
iMtYt vJtYt \/Dites of nLtgiA^nttoiA. a\A,ci of those suffocated by urba\A. 
ooiA/gesttoiA.. Vrahash V'adQa\AA/\zar i\^ VasooyaiA.' captured these m-oods. 
<s.t>. Te\A.dul\zar wrttli/\.g u\A.der the pseucloiA^ym, 'Kashti^-flth sham,b« 
Lolit\A,oar" t\A,troduoed soul searoWn^Q abstract -poetry. The seooiA^d 
Qe\A,eratio\A. broutght a 'o^oidev^ ao^t' 1\a, VKodtr\^ KotA^kaMfoetrij. 

The ti^sfiyatiovis a\A.d oonA,pu.LstoiA.s of thts geiA^erattoiA. ore 
approprtateLy represeiAted by « seiA^tor poet Nagesh Kan\A.ali 1\a, his preface 
to Sflhtty« a^mdewa, Award wtiA.iA,er oolleotio\A. ''va\^sh\zula&he\M. dev^e'. Iia. 
hts short i\AtrDdu&torij essai^ ' My poetry fliA^d t ' he has emphasized oia/ hts 
ooiA^ststei^t a\A,d u\Atln\A,Q struggles 1\a, Life, f-te expressed hts heLplessi^^ess 
avid overwheLm-ti/vg feeLtiA^g oflviaotlovi ivi ''av\Ai ashe vogt feashe' (why are 
we so stLeiAi:?') (saiA.\/ar, 'i^Jf))' whtoh has LtiA.es Lttee vedto ohaiA.ts. 
AsserttveiA^ess ts avi tm-portaiA± oharaoter of hts style. \\A.fiue\Med by 
Marxtst aiA,d sootaLtst thoughts atA^d a baofegrou.iA.d of freedom, struggle 
aiA,d labour m.o\Jem.t\rX, Kar\M.ail adopted fottrij as a vei^^ttlattiA^ m,edtum,, 
a self liberati\A,Q force. Ht has ooiA.ststeiA.tly wrttteiA. stiA,oe ±^&S. tjis poetry 
ts iA,ot comparable wtth aiA,y of the poets from previous gei^erattoiA,. f-te uses 
much harsher tmagery, exposes the sootal realities a\A,d adopts a\A, 
tooiA/Oolastto approach tiA, hts poetry. His poetry attempts to search the roots 
of hu\M.a\Aisv\A. avid cultural idevititu of the c^oavis. \t is a poetry for 
vviasses avid viot for the fatiAt hearted. Karwiali Ittees the form of fraijer 
avid hymiA^s. \vi " ^huiviwiatek, iAle" (vaiA^shteulachem deiA^em, i^S^) he 
pays a trtbute to the ferttltty of earth. 

Ri:?mesh velusfear has gtveiA. hts tmpresstoiA^s about hts 
oovitev\Aforarij poet PuiA^daltfe Natfe ivi avi essau appeiA^ded to the secoiA^d 
editiovi of Natfe's '<qa amt RafehaiA^e ( we, the cowherds) ( i^T^fe, ^5?^) 
whtch ivioludes 40 poems. PuiA^daltle Natle oovitributed these poem^ duriviQ 
±^y-o to 1^7-^. velustear has trted to demysttfy the themes, the vsA.eta'^hors 
avid tmagery tiA, Matte's poetry whtch he oovisiders uviio[ue, vio^el avid 
prtsttiA^. PuiA^daltte Natte drew tiA^sptrattoiA. from viature avid his experteiA^e 
of hard rural Ltfe. Hts poetry reflects artistic tmpresstoiA^s of viature, his 
fasctiA^attoiA, wtth the eros aiA^d the romaiAttc, aiA.d outbursts agatiA^st social 
tiAjusttce. The dedi&atiovi of hts oolleotiovi wiakes avi iviterestiviQ readiviOj. 
PuiA^daltte has dedicated tt to 'vadakadchija .saglya ratehaiA^yat^te' ( To 
all the cowherds viearthe bavii^avitree). This collecttoiA. was a lavidv^arh tiA. 
l<i.oiA.teaiA.t poetry aiA.d steered the course of Kovi\zavii literature tiA. wiore 
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promotive av\,d pro0resst\/e dlreotiotA.. ivi fact tt could be sntd uviec[ui\/Dcallij 
that with tMts stt^gLe &D\At/ibutloiA. the fDu\A,datio\A, of 'V*u\A,dall\z Nal\z 
sohool " of v\A.odtYv^ KovOdavKi literature was. firwXi^ laid tku i^J-(h. MaiA.Lj 
poets of third q^tv^eratiov^-to v^aw^t a few, sai^'eev vereiA^fear, Wi^fly 
Mhflm,bre, Prflfeash Nfltfe, ShrtfefliA^t PflLsflrfear, NlLbfl Kha^Miehar, As-hoh 
sWilhar, sV[as.Wi\za\At Pu.iA.njt were ti^^sptred by "Pui^dalih Nai\z. 

Prnfensh pndgniA^vfear begciiA. wrttliA^g poetry tiA, i^^g niA.p( putbLlshed 
three trnportni^t ooLLeotloiA.s tlLL i^^s". fiA. the ftrst ooLLeottoiA. , 
\Axa\/ada\A/iV\i}M. pavtwiA, (i^y-^) he was attem.pttktg to fliA-d his owia, w«u). 
Hie hnd the ivifluetA,&e of \\A.dia\A, philosophy ai^d spiritualism,. The 
liA^evltflble liA.flu.eiA.oe of the pre\/lou.s geiA^eratloiA. Is olenrly seeiA. Iia. this 
ooLleotloiA.. The poem^s are m,ystlonl niA.d phllosophlonL. (ia. his sec-oi^d 
oolleotloiA., vnscoyniA. (1^7-7-), he drew attei^/tloiA. to the problem^s of 
c(ehu.m,aiA.lzatloiA. aiA.o( ooiA/gestloiA. onu^sed by haphazard urbavu-zatioi^ Iia. 
the port olty of va£.oo da c:\av\Ka l^v partloular. "^oem-s^ Iia. vasooyaiA. offered 
the first powerfu.1 aiA.d peiA.etratliA.g gllm,pse of urbaiA. <qoa whloh was 
experleiA.oliA.g a post LlberatloiA. ooiA.stru.otloiA. boom,. PadgaiA^vfear ohaiA.ged 
his style Iia, the third aiA,d sahltya Aledeml award wliA,iA,liA.g ooLLeotloiA. 
'f-faiA^v w^av\ls> Ashwattham.o'(i^2"5'). tte used the myth of the Immortal 
Ashvatthama to explore the hu.maiA. ooiA.dltloiA.. The poems Iia. this oolleotloiA. 
are a harsh oommeiA.tary ov\^ dehu.maiA.lzatloiA., liA.dustrlaLlzatloiA. aiA.d the 
turs.ed Lives of the moderiA.lzed hu.maiA.s. nsliA.g the Mahabharatha LegeiA.d, 
PadgaiA,\/fear says ' 1 aw^ a hu.maiA., Ashvatthamo..., llfee aiA. lslaiA.d lost Iia. 
Its' owiA. search/ t aw. a labourer, offioer, y>rofes.s,or, leader/ 1 a\M, thief, 
beggar, paliA.ter, sculptor/ Lawyer, freedov\A. fighter, f av\A. Ashavatthama'. 
This ooLLeotloiA. established padgaiA.\/fear as. a iA.ew geiA.re poet but 
subsecf^ueiAtly (post ±^25) his poetry got trapped Iia. a labyrliAth of 
experlmei^taL themes from whloh It Is tryliA.g to escape as. fouvud i\A, his. 
latest {2.003) coLLeotloiA. 'T^haiA^vatl Nhaly \zalaoV\i' ( the flowliA.g torre^U: 
of time), 
^ooerotlc, ecosplrltual aiA.d mystical treiA.ds 

There are two poets of this geiA^eratloiA.- Madhav "^orhar aiA.d Ramesh 
velusfear who created their ow\a. literary space Iia. k,oiA.feaiA.l poetry. They 
were close to their role modeLs-R«maiA,l aiA.d Bha^ugl who were also active 
durliA.g this period. There was a lot of liA.teractloiA. betweeiA. these two 
geiA.eratloiA.s. Madhav "^orhar aiA.d velustear took oare to li^suLate their 
poetry from social aiA.d political themes although such form^ were popular. 
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Both the poets e;cpLored iA.atu.re, sptrttuaLltLj av\.d the lvitA,er depths of hu\M.a\A. 
mitA^d. Madhnv '^orkar ucsed arttstto ornffcsm,niA.shtp tk\. hts poetry. fiA. verw 
few words aiA.c( wtth tm-presstve subtLety he tried to patiAt abstract a\Aj. 
oompLe/. tm,ages of v^atuxt, the sptrttuaL ai/ud m,ystloaL world aiA-d the erotto 
fliA.d rom,niAtto i^oods. Iia. i^^g" he pu-bLtshed 'CMav^yar' (The blossom,), 
followed by Vataohyo savnlyo'CThe shadows o-f su.iA.Ught) iv^ i^>^2, 
'wzavadaohorufeh' (The tree of light) liA.i^^^s'aiA.d 'Parjalaohe dar' (The 
door to rndlaiA.oe) Iia. i^gfe. Madhav Borfear's poetry m,atured from, the 
dai^s, of C-haiA^var. l-te adopted ai^. abstract form,. Iia. his reoeiA,t tolltcAiov^ 
'Avayafetaohl gaiA,l' ( so^vgs of the uiA,expressed) {0.000), 'B'Ork.ar has, glveiA. 
details of evolutloiA. of his poetry, f-te has ooiA.fessed to li^^fluei^oe of other 
poets llfee P.s. R^ge aiA.d shaiA.fear RamaiA.1 but later he oam.e out of such 
liA,flueiA.oe. 'B'Orhar's. 'Yam,aiA.' (1^^) received the sahltya Ateadem,l 
award iv^ ooo±. This c-ollec-tloiA, provides gllm,pses of 'B'Or^zar's style a\A.d 
shows the Legacy of 'Rjavw.avd av\.d B.haiA,gl. Borfear's well ora-fttd poem,s 
show a \M.ature u}A.dtr£.ta\A.dltA.Q of the form,, tft uses Impressloi^^lstlo aiA.d 
abstract style to describe v^atuxal lm,ages or spiritual Ideas. certaliA, 
Images llfee darfeiA,ess aiA,d light art v&rij comm,oiA. Iia. his poems. 'B'Or\zar's. 
coiA.slsteiA.t, v\A.at\Art, artistic aiA,d aesthetic poetic coiAi:rlbutloiA.s art as, 
lmportaiA,t as MaiA.ohar sardessal's Iia, the first ge^veratloi^. 

Ram,esh vtlus,kar's first aesthetically published collectloiA. 
'MorpaiA^feham,' {±^25) was a breath of fresh air Iia. Kovikam, poetry, 
velusfear tried to bleiA^d aiA.d breed the aesthetic a\A.d phoiA^etlc elemeiA,ts 
from, foltelore i\A. the poetry. The poem,s Iia. 'Morpafeham,' were rich Iia. sou\A,d 
aiA.d rhythm, avid their effect lli^^gered Iia. m,liA.d. ecological eroticism, aiA.d 
ecosplrltuallty ohstsstd the poetic e;cpressloiA. of Riim-esh velusfear. tft 
dtWtd dte^tr ivito m,yths aiA.d legeuvds aiA.d tried to persoi^^lfy lA^atural 
elemei^ts ivi ooiorful poetic fai^^tasles as i\A, 'savulgorl' (±^S^). This was 
aiA. attem,pt to create a vitw folfelore. The rich aiA.d erotic Images which he 
ustd i\A, 'savulgorl' , were u\Aic[ut ivi hCovi\zatAi poetry. Vtrsovii-fwatiovi of 
ecological eleme^uts llfee a sllfe cottoiA, tree {s>a\/ar, ■B.om,bax m-alaharioa) to 
weave a com,plex tapestry of ftv\Ai\Ai\A,t erotic charm, was a stductivt avid 
magical spell cast by veluslear. 

' savulojorV Is aiA^other laiA,dmarfe ivi post-liA,depeiA.deiA.ce Kovik,avii poetry. 
It ivitrodu&td the form, of truly ecoerotlc poetry ivi Kovi\zavd. ivi his other 
fottrij collectloiA^s, 'Matt', 'Hirai^^yagarbha' aiA.d Tai^arjyotl' he has tried 
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to dtsoover n tovvj\M.ov^, hoLtstto, V\arm.o\AiDus., uiAittviQ sptrttucaL thread. 
Poeiois i\A, 

Matt' tkuvofee the m-other earth auvd her ferttLtty -power. tiA/ ' Hirai/uLj«g«rbha' 
the poem,s pay tribute to the <su.ia. a\/^d eiA^rgy ai/\/c(. ii/\/ 'AiA.gaiA,l Naohta 
Mor' fl fairy tale Is li^provlsed but the erotlo eLem.eiAt Is liA^oapnbLe. His 
poetry Is aesthetloaLLy a\A,d phoiA^tloflLLy orteiAted aiA^d Iia. the frD&ts>s> of 
ore«tliA.g a rhythm, oc-owsloi/V/aLly It Loses su.bst«iA,oe. Critics ciiA.d his 
ooiAtem-porarles Llfee Mac^hav B-orfenr (i^^) have oom-pared him, with the 
Mflrathl poet N.T>. MnhsiA^or a\A.d remnrfeed th«t veLustear's reoeiAt poetry 
h«s become st«0iA.«ted with the poets' obsessloiA, with phoiA^etloaLty 
rhythmatlo words. "E-ut a composite rmditA^Q of his tvdire work proves It to 
be substaiA/tlflLLy oriQivuil avid n\.ea\AiiA^ful. 'shlr shir iA.amru.be' Is 
\/elus.\zar'£. most popular a\A.d widely recited poem, it captures the ^M^ood 
a\A.d esseiA^oe of thejagor fDl\z-da\A.oe-drav\A.a performakwie. With superb 
DYO^avCioallu holistic composltloiA., rich phoiA^etlcs, dyiA^amlc rhythm av^d 
splrltunLLy profouiA^d meaiA.liA,g- this poem casts a magical spell oia. rtadtrs, 
OY LlsteiA.ers. veluslear gave a iA,ew div\A.e\^s.lD\A, to KD\AJfzaiAi poetry a\/\.d toofe 
forward Pai^^dlt's Legacy Iia, terms of derlvliA,g the substaiA.ce from foLfelore 
aiA.d ImprovlsliA^g oia. liA.dlgeiA.ous Ideas, myths aiA.d LegeiA.ds.veLusfear's 
poetry Is iA.ever harsh or propagaiA.dlst. tte has beeiA. oiA.e of the coiA.slstekvt 
aiA.d productive poet from secoiA.d geiA.eratloiA. aiA.d coiA.tltA.ues to experlmeiA.t 
eveiA. today. 

SureshjalwaiA.t 'B'Ork.ar Is iA.ot feiA.owiA. to be a maliA.stream 
poet of the secoiA.d ge^veratloiA.. t-fe begaiA. wrltliA.g poetry Iia. i^^^c. ■&."&. 
Borfear has iv^ciudtd his poem.s Iia. the aiA.thoLogy edited by him. Borfear's 
Vajrathlfeam' (±^25) liA.cLudes his poems of the ^y-o-20 deoade. tt Is a 
philosophical, spiritual aiA.d exteiA.ded Improvisation^ of the form adopted by 
MaiA.oharral sardes-sal Iia. ' z^aijo Z^ui^o' av^d 'Plssollm'. 'B>ork,ar's. spiritual 
self search aiA.d his uv^derskiav^div^ of the humaiA. oo\A,dltiD\A. Is reflected Iia. 
most of the poem,s. Sovvie of the fDev\A,£, paliA.t the de:^re£>s>ed cm^d cyiA.lcaL 
\M.ood of the poet but geiA.eraLLy Vajrathlleam' Is a verij m.ature philosophy 
of life. 

K.oiA.feaiA.1 poet from MaiA.galore, l<lariA.atatea, Charles FraiA.cls 
l^aoosta, feiA.owiA. as. 'chafra' wrote beautiful lyrical poem.s i\A. the typical 
south KatA,ara dialect of KoiA.feaiA.1. H-ls first collectloiA. *<soiA.shyachem 
KaiA.' (i^gg) liA.cLudes 55" popular poems, "tfad chedva budfeulo' Is oiA.e of 
his popular poem which Is teiA.owk\.for Its' romaiA.tlc }M,ood. Chafra used the 
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\A,uauices of the foLtebre to Im-pLw som,e oov\tmdl&tlovis. of lift as, s,tevi 'ha, 
'Ad\zulo 0)D bu-dteu-Lo'. SucperflotaLLw this lijnoal poem, appears hum,orou.s 
butt aotuallij tt ts a sattre oia. sootaL hypoortsy. chafra's poetry is versatile, 
stmpLe aiA.o( ofbeiA. we fliA^d refLeottoi/\/ of the Lives of the WKav^aloreav^ 
oatholio &Dv\A.\M.u\Aitij. his poetry was tiA^tttnLLy a 'culture shoofe' for the 
seooiA^d geiA^erflttoiA. poets i\A, Cyoa butt the efforts m.ade by Fr. Prntnp Natfe 
(i^S-^) e?(.fDsed the ^oa^u i<iotA,feaiA,t audie\M>e to the wewLth of poetry tiA, 
K,ariA.ntflfefl aiA.c< today chafra ts a fawdViar v^aw^e i\A, c^oa. 

Fr. Pratflp Natfe's ' Ka^ule ' (the fire-flies, ±^Ss) shows hts 
seiA.sttt\/tty towards \A,ature a\A,d V\um.a\A, su.ffertiA.0s. ffe writes with deep 
oompassloiA. abouct 'cMedV (a whore) niA.d oom,m,eiA.ts oia. 'feakM-gamiA/Ohem, 
jlvlt' (the workers' Lives) . 

s>V[i\/a\A,a\A,d Te\A,dul\zar alias 'i<i.ashlki-ath shamJoa LoLleiA/iA^car', 
som,ewhat liA.flu.eiA/oed by the ooiA/tekKporary treiA/ds Iia. Marathl poetry, 
experlm,eiAted with the post m,oderiA.lst nbstraot, oom,pLeX/ £?bsu.rd niA.d 
su.rreflLlsttreiA.ds begliA.iA.liA.g with 'Kcishl hAhai^ta' (1^22). This ooLLeotloiA. 
shows fliA. obsessloiA. with style fliA.d the form, whloh the poet uses as a 
'shoofe treeitm,eiA.t' to ociptlvflte the reader. The abstract, absurd aiA.d 
surrealist form was also tried by 3haiA.fear Parulkar. Bu-t Varulhar was 
\A,ot ooiA/slsteiAt u.iA.Llfee LolleiA.oar. LoLleiA.oars' su.sbse(?[u.eiA.t poetry Is 
oompletely juxtaposed to aiA.y of the ooiA.trlbutloiA. from, the seooiA,d 
geiA.eratloi^ poets, with two m,ore poetry oolleotiovis 'hdashlte m,haiA.oheoh 
padta' (i^y-) a\A,d ' KashliA. mhaiApaohe soduvOei v^a' (15^) LolleiA,oar has 
created som,e sort of a i^arolsslstlc. trilogy which offers his poetic. liA.slghts 
oiA. m,u.iA.dai^e aiA.d routi\A,e thliA.gs ai^d eveiAts. som,e of his poem,s have 
eKflored sexually explicit aiA.d ootAtro\/ersial them.es which could have 
earlier offeiA.ded people. But these were appreciated by aiA. liA.creasliA.0Ly 
v\Kature readership. TeiA.duLfear's alias )<:ashliA.ath <sham,ba lJo\xev\)(iar's 
place liA. post moderiA. KoiAJR.a\Ai poetry Is u\Aic\ue because he haiA.dLed 
com-pLex forv\A.s Llfee surrealism, with relative ease without IosIia.0 the 
substaiA.ce. w.iA.fortuiA.ateLy critics Iia. KoviIrmiaI literature have iA.ot doiA.e 
much justice to LoLleiA.car's trilogy which Iia. all i\Aclude ±30 poem,s. 

c>iA.e of the m.ost prolific writer Iia. KoiA.teaiA.1, ■Ram.terlshiA.a 
Zjuark,ar wrote \A,uv\Aerous soia.0s aiA.d poems with rom,aiA.tlc , social, 
political a\A,d spiritual themes, (ia. Mo0rlm, (i^2'4) he has liA.cluded a few 
romaiA.tlc love soia.0s. B-ut Z^uarkar could v\,ot fliA.d his owia. voice Iia. poetry 
aiA.d Later shlfbed to devotloiA.aL a\A,d spiritual literature. Blcojl <::^haiA.elear 
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wrote fcfular £oiA.gs ni/vd huwiorous, poem,s. fte ohose a stujLe ( H-aves, 
±^S^) whtoh WAS eflsw for the oom,m,oiA. people to uiA^derstfliA^d but the orttlos 
ooucLd iA.ot tdeiA/ttfy m-uoh Ltteraruj m-ertt tiA. hts poetry. 

BetweeiA. i^^7~-i^g'4/ K.oiA,leaiA,t poetry was e\A.YioV\&d by m,aiA,y other 
poets, who iiM^luded oLtvtkuho <^om,es, x>lUp B-ortear, yutsu-f shfltteh, Suhas 
liflLflL, Tu-feflrflMA. shet, TeiA^stiA^ R^drtguces, N. shtvadfls, Bharat Natfe, 
Bhlfeu Bom-t Ncitfe, C(ajc{\A.a\A,joQ, Prafe«sh TahlU MaiA,u.eL C-. Roo(rtgu.es, 
<su.resh Pat, vtm,aL Prabhu.dessat, r. Ram,iA.ath. Mai^^y of them, switched 
from, poetry to dmrn^a, short stortes or other forms fliA^d tt ts estlm,atec( that 
thoutsaiA/ds of poem,s of thts period have lA^ot beeiA, oom,ptLeo( tiA. oolteottoiA.s. 

TVie eiA,d of thts pertod was m-arked by a m,asstve statewtde 
agttattoiA. by 'KoiA^feai^t Porjeoho avaz' to demai^^d offlotaL La^vguage aiA^d 
statehood status for KD\^\za\Ai tiA. <qoa. The thtrd gei^/erattoiA. of the 
Ki-oiA^teaiA/t poets was gei^/eraLLy tm,paoted by the experte^voe of thts agttattoiA. 
aiA,d the ohaLLeiA.ges throwiA, by tt. The thtrd geiA^erattot^ had behtiA^d tt the 
rtoh Legacy of theprevtoucs two geiA,erattoiA.s. 
The ooiA/trtbuttoiA, of Vttu.', the exc-Lustve btm,oiA.thLy for poetry 
tiA, i^2'4/ KlutLagar pu.bLtoattoiA,s lauviohed aiA, u\Aic[ue vtviturt by brtiA^gtiA^g 
out 'Rttu.' a btmoiAthLy m.agaztiA.e exoLustveLy dedtoated to Koi^teaiA^t 
poetry, tt was 0D\A}ci\AM.td ttLL i^o aiA.d provtded a platform, for the thtrd 
geiA^erattoiA, poets. ReoeiA^tLy tt has beeiA. revtved aiA.d ts edtted by <i::iofeu.Lads 
Pra bhu. 

The post-teLevtstoiA. geiA.erattoiA. of KovOeiavu. poets 

TeLevtstoiA/ heQa\A. traiA.sformtiA/g the ^oaiA, sootety afber i^S'2 but the 
tmpaot begaiA. to be felt towards. i^?4-5". TVie thtrd geiA^erattoiA. of KDi^hoi\M. 
poets was boriA, tiA, the vibraiAt ooLLege oampuses whtoh had e^perteiA^oed the 
trtum,ph of studeiAts' agttattoiA,. TVie youiA^g poets were eager to expertm,eiA± 
wtth iA,ew forms aiA,d bold them,es. They oouLd see oataoLysmto sootaL 
ohaiA^es aroui^vd. Towia^s were growtiA^g at pheiA.om,eiA.aL speed. sLum,s had 
beoom-g part of the urbaiA. LaiA^dsoape. Sootety was riddled wtth oorruptto^t. 
There were iA,ew probLem,s as.s.Dotated wtth ti^dustrtaltzattoiA,. 
eiA,\/troiA.meiA.tal Issues had oom,e to the fDre-frD\^t. The battle for offuotal 
laiA^guage had beeiA, wo^u at a heavy oost. tt had alteiA^ated the zuf^orttrs of 
Maratht. There was a palpable rtft betweeiA. the two seottoiA.s. Thts oaused 
fresh reoruttmeiAt of youiA^g taleiAt tiA. i<i.oiA.feaiA.t. Sudesh sharad Lotlttear 
published 'Pats' gtvtiA^ a ia^w dtm,eiA.stoiA. to KioiA.feaiA.1 poetry wtth Its' rtc-h 
Imagery aiA.d m,etaphors. tiA. i^sy- Cfoa got statehood aiA.d s.dd\a. tv±trtd 
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ItAto a. phase of poLtttonL liA^stabtLltw. TVie uoutA^ mi\A.ds, were watohli^g thts 
trfliA,sform,attoiA. durivw^ i^8-^-±^^0. NlLbfl Khflt^detenr's ' vtdh' (±^S^) 
oafturts the lo^oods of thts geiA/erattoiA,. som,ewh«t tiA.flu.eiA^ec( by the styLe 
of Nagesh kwv\a.qM, \<M(xv\A€rmy's. poem^ ooiA.o(enA,iA,ed the poLlttoaL aiA^d 
soolflL hypoortsLj. Fte &DfAti\^ued to explore t^w them,es from, ou.rreiA.t gLobciL 
poltttoflL affairs aiA,d teohiA^LogtoaL ohaiA^ges. K:haiA,c(efear's poetry offers a 
ooLLage of hts seiA^sttlve observattoiA^s oia, ooi/\/teiaiporary eveiAts. wtthtiA. ±5" 
years he prorpluoec^ a ooiA^stc^erabLy m,atu.re ooLLeottoiA.- AgiA.t (2002) 
stgiA^attiA^ hts anix/al am,ov^ the Qala;>(.ij o-f aooLatm-ed HloiA.feaiA,t poets. 
K.haiA,c(efear' progress shows the suoc-ess of the thtrd gei/verattoiA, tiA. 
absorbtiA-g the ooiA.tem,porary trei^ds Iia. m,oc(eriA. literature. Ai^-other 
represeiA^tattve of the thtrd gei^^erattoi^. Prasad LoLteiA^oar expLored the 
n/tetaphystoaL tiA.terreLattoiA.shtp betweeiA. \A,ature aiA.o( oulture tiA. 'MucLam,' 
(the roots, i^s) by ucstiA^g the m,etaphors Lttee tree roots, houtses aiA,d ratiA,. 
saiAJtv vereiA^fear's ' ■E.havzu.m.bar'Ci^?^) , 'Mi/cm,bar' (1^2) aiA^d 
'c^avahadohl sa^y' (2003) foLLow the tradtttoiA. of the prevtoucs geiA^erattoiA.. 
vereiA^fear's poei^vts are fooutsec< oia, sootaLLy volatile them,es but he tem,pers 
the fire wtth poem^s oia. iA.atu.re aiA.d vtLLage Ltfe. His c-o^vtem-porary Pralesh 
x^attarm. Natfe showed prom.tse wtth 'Chaltar' {±^sy-) . Ashofe shtLfear tiA. 
hts 'satkvtaohya aaiA.gaiA.aiA.t' (i^4) wrote aboL^t various, m-oods of v^aturt 
av^d the ohaiA.gtiA.g LaiA^dsoape. f-tts poem,s show a deep u.iA.derstaiA.dtiA.g of 
eooLogtoaL aiA.d iA.atu.raL processes aiA.d a oertatiA. degree of tiA.iA.oc/ei^oe. 

■B.haLohaiA.dra c^aov^har, a you.iA.g sc-hoLar of Ko\AJfza\Ai LaiA.gu.age 
has ooiA.trtbuted poem.s stiA.c.e i^g'o. His two poetry ooLLeottoiA.s- 'Ad\/aiA.ataLe 
u.Le' (i^i) aiA.d 'yadtiA.ohe deger' ( 2001) show hts sootaL seiA.sttt\/tty aiA.d 
a desperate tiA.trospeottoiA. of Ltfe. Ht has iA.ot eApertkM,eiA.ted wtth styLe but tiA. 
'advatAtale uW he has used aiA. tiA.teresttiA.g oategortzattoiA. to butLd a 
ta/.oi^oiAA,y of rem,tiA.tsoeiA.ces. Thts was a iA.o\/eLty tiA. tiA.trospeott\/e KioiA.feai^t 
poetry. 

Paresh NareiA.dra Kam-at's eoo-erotto poetry 

Pares.V\ NareiA.dra K.am,at represe^vts a iA.ew aiA.d pronA,tstiA.g votoe am,oiA.g the 
thtrd geiA.erattoiA. KoiA.feaiA.t poets. He has so far tov±rVouted m-ore thaiA. 300 
poeiots. Hts first -^oetri^ ooLLeottoiA. 'ALa^ug' (sofbLy) ( Q.000), ivuiiuded 52 
poem.s. The seooiA.d ooLLeottoiA., <qarbhafehoL (2004) tiA.oLu.des gs poen^s. Bto- 
erotic affroaah ts iA.ot iA.ew tiA. K.oiA.feaiA.t. The eLenA,eiA.t of eros, has. beeiA. 
arttsttoaLLy Qrasfed by Paresh K,am.at tiA. su.oh subtLe aiA.d profou.iA.d 
n/taiA.iA.er that tiA. prec-tse words his poem-s ooiA.vey the tdeas. styLtsttoaLLy 
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a\A^ phoiA.ettonLLy, the poetry of Pflresh Knioiflt ts dlfftreiAt tV\a\^ ai/uy of the 
poet of fy&ylous geiA^rattoiA^s. Pflresh ts fflsotiA^cited by the erotlo eLem,eiA.t 
a\A.d m-ost of hts poem^ revolve arou^A^d the tdeas of rom,aiAttc. phystoaL 
tiA/VoLvm-eiA/t, recreative ai/\/£?( pro&reattve sex, ferttLlty, gestattoi^, vuA.Ytuxt, 
iA.ou.rtshm,eiA.t aiA^d ooiAtrasttiA^g tcifeas of Light aiA^d darteiA^s, Life niA.d 
death, daw\A. niA^d ducste niA.d wlthliA, a MwXttd re^oltolre ofthem.es he weaves 
his verse effectively. 'Tuje rharthar Merer' (oia. your \/Vora\At bouciA^dflry) , 
Is oiA.e of his tru-Ly erotlo poem,, where the beauty of the fev\Ai\Ai\A,e elemeiAt Is 
expressed as. a oMarwXv^Q^ m-i^sttri^. Pflresh writes "l dissolve Iia. i^ou, m.on 
a\A,d w^oYt..' liA,dlc.atliA.0 the dlssoLutloiA, of the male ego Iia. aiA. liA^tlmate 
sexual eiA.oouiA.ter. '<^he PalvaiAt' (em,braoe me) Is a poem which urges the 
femliA.liA.e elemeiA^t to share a iA.ew experlet^oe-'Let there be darfeiA^ess Iia. the 
body, but the light would germliA.ate", writes vaxtsh. Peshl (the cell) Is a 
word which Is ofteiA. \A£>td by vaxtsM aiA.d that shows his fascliA^atloiA. with 
the liAtlmate, at atomic, cellular, •fuiA.daiM.etal level. Hts wishes to coiA.iA.cect 
the erotic experleiA.ce to the very roots of life aiA.d fertility. His poem.s show a 
leeeiA. awareiA.ess of the oDs.v\Aio cycle, aiA.d the role of 'Kav\A.a' Iia. the 
perpetuatloiA. of life. iia. 'Tal' (the depths), he reaches the coia.cIusIoia. that 
'both of us caiA.'t fathom our depths'. Paresh K-amat has oarvtd his owia. 
kulche liA. the iA.ew geiA.eratloiA.. 
other slgiA.lfLcaiA.t coiA.trlbutors 

<shashlfeaiA.t PuiA.ajl, satchlt Phadte, vlshiA.u £,urija wagh, 
T:iiA.yaiA.eshwar Tarl, f^'ay "pawar, Vur\A.a\A.a\A.d CMari, shaiA.tl Prabhu 
Tevuduihar, Hai^av^a Adar\^ar, Amlta s.\A.rla\^r, NutaiA. sa'^hardavude, 
Aru.\A, safehardaiA.de, shrlfeaiA.t vals.arhar, shalLeiA.dra Mehta, PrashaiA.tl 
TalpoiA.fear aiA.d several others have coiA.trlbuted durliA.g the past 20 i^ears. to 
expaiA.d the vistas of moderiA. KovOeiav^i poetry. shashlfeaiAt PuiA.ajl has 
wrltteiA. some powerful poem.s with social themes. vlshiA.u .surya wagh has 
crafted soiA.gs aiA.d ■^oeY\A^s, with artistic stellls with aiA. um.c[ue 
uiA.derstaiA.dliA.g of metre aiA.d dlctloiA.. PuriA.aaiA.d charl has haiA.dled 
versatile themes but he Is best at lyrics, i^'ay l>awar has, showiA. 
trev\A.ev^do\AJS> "^rowxse am.o\A^ his coiA.temporarles with choice of uiA.lc[ue aiA.d 
orlgliA.al themes aiA.d well structured poem.s. 
The Impact of third geiA.eratloiA. 

The youiA.g poets of third geiA.eratloiA. are still experlmeiA.tliA.g with the form 
aiA.d themes. They are harmoiA.lously coexlstliA.g aiA.d liA.teractliA.g with the 
secDvy.d geiA.eratloiA.. The third geiA.eratloiA. was prodigious Iia. Its' output of 
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poetry, addivu?^ ±Q.-±5' ooLLeottoiA^s dia. a\/traQe per yeflr sivi&e ±^S5'. Poets 
Ltfee NlVoa KMavidtk.ar, Su.des.h LotUfeflr, ■B.MnLohniA.drfl c^ao^AJ/zar, Pans-h 
Kav\Aat, vmsad LoUeiA^tear, i^'wy P«war, shashtteaiA± Pu.iA.«jt have 
tm,pressed the upoom,tiA.g geiA-erattoi^,. Perhaps the fou.rth gei^erattoiA, wouLd 
greatLy beiA^eflt from, them,. 
FemtiA,tst poetry 

As oom-pflrec^ to stroiA,g votoes ngntiA,st oppresstoiA, fou.iA,c( tiA, the K.oiA,feciiA,t 
poetry 0D\A,tnbuted by the m,aLe poets, poetry by the vvomei^ appears very 
weafe tiA, theme ai/vd sucbstai/voe. i^esptte geiA,u.ti/ve attempts by Ko\AJ(za\Ai 
wom,eiA,'s a\A.\A.\A.al 'Chttrai^^gt' edited by Hem-a Natte, femtt^tsm, as a radi&al 
votoe has iA,ot ooiA.ststeiA.tLy aiA.d foroefu.LLy em,erged Iia. f<ioiA.feaiA,t poetry. A 
si/trvey of the KioiA.feaiA,t poem,s pucbLtshed durtviPj 1^1-2002 Iia. CoLLege 
magaztiA^es showec^ that the youciA^g womeiA, are hesttaiAi: to tou.&h mdioal 
fem,tiA.tst them,es. TVits tn\A.d is. LtteeLy to ohai^^ge with time as. ortm,es 
agaliA^st women, are rtsliA,g tiA, the <^oaiA, sootety. TViere ts eApaiA,sloiA, of 
higher eduoatiD\A,al faotLtttes for wom,eiA, tiA, this geiA,erattoiA,. Their voloes are 
bou.iA,d to reflect powerfucLLy liA,the oomliA,g ijcars. 
l>aLlt poetry Iia, KovOfiavCi 

tiA,terestliA,gLy there Is \a.o sohooL d-{ dalit poetry Iia, KovOfiavCi although 
v\A.a\A.i^ poets from, c^oci's sc c.om,mu.iA,lty &o\A,tnbute Iia, KDi^\za\Ai. i^aLlt 
voloes are still geiA,erally expressec^l Iia, Marathl. B-ut with better eduoatloiA, 
aiA,(?( self awareiA,ess dallt poetry Is Llfeely to eiA,rlc.h K.oiA,feaiA,l. 
Adlvasl (st) Voloes Iia, k-oiA,teaiA,l poetry 

<::^avade, i<iu.iA,bl aiA,^ vellp are three 3T oom,mu.iA,ltles Iia, ^qoa aiA,o( the 
foucrth oiA,e -the <^avaLls or i>haiA,gars are waltliA,g for their Iia,oIi,<sIoia, Iia, st 
list. After Pu.iA,dlt's oham,ploiA,liA,g of the <:::^avade oomm,u.iA,lty Iia, i^^s, 
there have beeiA, oiA,ly faliA,t voloes whloh have oapturec^ the life, su.fferliA,gs, 
dreav\A.s aiA,rf asplratloi^s of the ST oom,m,uiA,ltles of (^^ioa. The sltuatloiA, Is 
sam,e Iia, other Koia, feaiA,l speafeliA,g areas outside Cxoa vjV[ere KoiA,feaiA,l 
speafeliA,g trlbals reside. TVie siddis i\A. i<:ariA,atafea have beeiA, Left ou.t from 
KoiA,feaiA,l poetlo oaiA,vas. 
New themes Iia, KoiA,feaiA,l poetry 

TeohiA,oLogloaL developmeiAt, middle class ooiA,su.m,erlsm,, aLteriA,atlve 
Lifestyles, iA,u.oLearlsatloiA, of the families, leisure culture, m-ass tourism,, 
accelerated routli^es aiA,(?( gLoballzatloiA, are lmpaotliA,g the iA,ew geiA,eratloiA, 
of l<i.oiA,teaiA,l poets. \m.ao^es av^d sym,boLlsm, from, the world of (iA,form,atloiA, 
teohiA,ology, iiA/tert^et aiA,c( oom,pu.ter culture, bloteohiA,ology, geiA,etlo 
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etA^iv\^tern^Q, oLoi^lt^g, robots are dtffutsti^g Iia. the poem,s. There is, a 
resurQeiAAi^e iv^ e\A.\/lro\A.yviev\tali£.m.. So, poem,s dedicated to the v^tuxe, 
eooLogy aiA.d ookuoiem-iA/t^ug teohkW)Logy are bou.i/ud to be -popuLar. Tliese 
treiA/ds are vtstbLe butt there ts « Laofe of ooiA^ststei/V/oy oia. the parts of the i/v^evv 
poets. 

Mu.Lttm.edta revoLucttoi/v aiA.d k.oiA,feaiA,t poetry 

K.oiA.feaiA,t soc-tetu] Loves m-usto. The m.ultim.edia revolutiovi has m,ac(e tt 
posstbLe to reoord \<jovOrjx\m, Lyrtos oiA.Au.dto Ct>s aiA,d vci>s. TeLevtstoiA. has 
popuLartzed i<loiA,feakut poetry through speotaLprogram,m,es. i<loiA.feaiA,tpoem.s 
are ia.ow avatLabLe Okt dedtoated websttes. 
CrtttoaL appreotattoiA. of i<^iA.teaiA.t poetry 

Thts ts a gray area tiA, Koi^kavd literature. ALthough m,ore thaiA. 5D0 
poetry ooLLeottoiA^s have beeiA. pubLtshed stiA^oe i^^s, oiA.Ly a few have beeiA. 
revtewed. stray arttoLes a\A.d se\Mi\A.ar papers oia. KD\^k,a\Ai poetry get 
pubLtshed. B-ut there are \m oompreheiA^stve worfes of ortttotsm, whtoh oa\A, do 
fuLLjusttoeto \M.aJDrfos,t tiA,depeiA.deiA.c.e poets. 
FtiA^aL Rem-arles 

Thts ts iA,ot claiv\A.ed to be aiA. exhausttve revtew of the post iv^dt^evuAev^e 
Ko\Ak,a\Ai poetry, tt ts rather a\A. tm.presstoiA.tstto overvtew of the 
ooiAtrtbuttoiA^s v^ade by the three dtstt^vot geiA.erattoiA.s of poets frD)M^ i^^6>- 
'HOOA-. certatiA, treiA^ds are vtstbLe. The first geiA^rattoiA, was tiA^sptred by the 
freedom, struggte of fiA^dta av^d c^oa. There was LtttLe urge for 
expertmeiA/tattoiA/ aiA^d tktiA^ovattoiA.. The poetry of thts -period geiA^eraLLy 
appears 'propagaiA^dtst' aiA.d' popuLtst'. looiA^oLasttc* aiA.d rebellious, votoes 
were first Iv^troduted by R.. v. PaiA^dtt. (ia. ooiAtradtottoi^, Ri^maiA.t, B.haiA.gt, 
Madhav '^or\iar a\Md Ramesh veLusfear e)^lored the tiAtrtoaotes of \^ature 
a\A,d the depths tiA,iA^r uiA^tverse. soctaLtst aiA/d humaiA^tst tdeoLogtes seem, to 
have dov\Aiv\Mted throughout this, period. B>ut the reaL ohaLLeiA-ge to the 
estabLtshmeiA,t oame from, the poetry of PuiA^daLtfe Natfe aiA.d Nagesh 
KarmaLt. There were dtffereiA^t aiA.d stmuLtaiA^eous ourreiA^ts. klashtiA^ath 
shamba LoLteiA.oar foLLowed a \miv^ oo^uftrmtst styLe. Varesh Kamat escaped 
from harsh realities tiA, the oooL shadow of ec-oerotto foetrij. NtLba 
KhiA^adefear was ovem^heLmed by global eveiAts aiA,d begaiA, searohtiA^ for 
thetr LooaL stgiA^atures. Ma\A,oharral sardessat Iv^troduoed the first 
tmprovtsattoiA. of the form of short poem,s tiA, ptssoLtm. Later maiA.y poets 
tmttated htm. Ri^mesh veLusfear was Lost tiA. hts owia. LabyrtiAth of words 
from whtoh Madhav B-orfear maiA^aged to escape. Poets begaiA. m-ore 
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assertive about thetr poetry after i^o ai^d. It beoam,e a fashtoiA^to elaborate 
DtA. the creative fyooes,s,. Narcissism, Is iA,ot iA.ew Iia. literature but It Is a 
stark, reality Iia. post liA^depeiA^deiA/t Kioi/\/feaiA/l poetry. TVie feoullar social 
coiA/dltloiA,s li/\/ c:^oa couLd iA,ot eiA.oou.rage femliA/lst voices Iia, poetry. 

A certaliA, degree of stagiA^atloiA. Is visible am,oiA^ the poets oi^tslde 
<::ioa. They have iA,ot dared to experlkneiAt with either kU)VeL form^s or radtoal 
them,es. KashliA^ath sham,ba LolievOfzar's poetry m,ay be u.iA.acceptabLe iv^ 
Kerala. The splrltucaLLy orlei^ted KovCtiavCi poetry from, Kerala m.aij lA^t be 
appealliA^g i\A, c^oa. Aoross, the kLoiA.feaiA.1 speateliA^ reglo^t from Mutmbal to 
Malabar there are stark, coiAtradlctloiA.s a\A.d dlffere^tces Iktthe eiAtlre rai^^ge 
of Ko\AhaiAi foetrij. Moderui trei^^ds are \A,ot syiA^hroi^^ucs a&ross this belt. 
This v\A.aij stuvit the growth a\A,d deveLopm,eiA.t of Kovikavd poetry outside 
<:\oa. TraiA^sllteratloiA. of poetry -published iv\. i^/OiA^-devai^agrl script m,ay i^^ot 
help m,u,ch. TVtere Is limited iv^teraotlov^ betweei^, <qoaiA. Konk,a\Ai poets a\A.d 
their ooiAtev\A.foraries Iia, other states. "Poor feiA^wledge of foev\A.s i\A, lA^agarl 
script a\A,d the dlffLcuclty Iia. uv\,derstav^di\M?^ the v^ua\M>es av^d sucbtletles o^ 
ideas av^ Images m.a\^ hliA,c(er positive creative liA,teractloiA,. 

There are ia,o attem,pts to write LoiA,g poem,s or-^rodute w^oderv^ epics 
liA. KJOv^kja\M. poetry. T>ie social, political, ecoi^^omlc a\A,d ecological 
traiA^sformatloiA. of c^oa is a them.e by Itself which coutld test the creative 
stamliA^a of the K.oiA,feaiA,l poets. 

Post i°)2±, aiA^thoLogles of Kov^^kavu. poetry have iA.ot beeiA. compiled 
avud pi/cbllsheoi. Thoucsat^cls of good poem,s lie still scattered Iia. the pages of 
\M,av^i^ periodicals. H-arsh criticism, of poetry Is iA.ot tolerated e\/e\A. by the 
sev\ior poets av\,d this automatically puts curbs oia. siui&ere a\A.d objective 
criticism.. MaiA.y secoi^d geiA^eratloiA. poets seem, to rui^. out of Ideas aiA.d are 
merely repacfeaglkug their old uiApubllshed poetry. TVie third Qe\A.eratio\A. 
poets cra^e for liA,staiA.t recoQvutiotA, atA,d appreclatloiA,. 

The future of the KovOizavu, poetry would depeiA,d oia. the 
broadeiA.liA,g of Its' social base a\A.d l^vcorporatloiA. of dallt, adlvasl aiA.d 
femi\Aist voices. The wealth geiA.eratliA.g KovO(iav\i society has iA,ot got rid of 
Its' liAteriA^al liA,coiA,slsteiA.cles. (t has to uiA.derstaiA.d all the voices. There are 
maiA,y publlcatloiA, opportuiA^ltles as com.'^ared to aiA^y other period Iia, the 
past. But slktcere a\A.d coiA,slsteiAi: efforts are iA,ecessary at the academic 
auid viov\, academic level to eiA^courage iA.ew form,s. Ideas av\.d themes Iia. 
Kov^kav\i poetry. 
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As fliA. tiAtegrflL part of the grent itA^diavi Itteraru ethos., KDvi\za\Ai 
poetry of past 5<& years has dtfivCittli^ tar\/td its.' \AicMt. It has oom,e a 
Lokug way from, the dai^s. of freedom, strucggLe. TVie dond\A,a\A.oe of poetry ti/u 
the KDiA.k,a\Ai literature oould be QauQed ■fron\. the fa&t that is out of :2.y- 
sahttya A\zadem.ij awards for literature have beet^ bagged by poets ttLL 
20(91. TVits is a frocrf of the tioiportaiA^oe of poetry i\^ the Literary Life of the 
K.oiA.feaiA,l society, it has aooompLtshe/?! substaiAtlaLLy Iia, creative term,s tiA, 
the s& ijears afcer liA.c!(epeiA,o(eiA.oe. t>esptte weafeiA^esses av\.d tiA^oiA,slsteiA.otes 
idetAtified iv\. this article, tt oav\. be oertati/vLy satd that uv\.der the tiAflu.eiA.oe 
of three creative a^ud dyiA^am-tc QeiA^eratioi^s w^oder\/\> Ko\A,\zaM poetry is 
■poised for a gtaiA^t Leap tiA. the 21 st cetAturu. 

Notes:- 

1. The artiole is based d\a. the avatLabtLtty of publisher?! m.aterial ti^the 
offlctaL i>e\/a\A,aQari script of KoiA.feaiA.1. 

2. AccordtiA^ to Nagesh hcar\M.ali (pers. com,kR.) ., sliA^ce i^^i/ over 5Z)C» 
poetry coLLecttoiA/S were pubLtshecl ti^ <^oa. But this cLalm, has iA,ot 
beeiA. substaiA^ttateol. For the purpose of this artiole about zioo poetry 
coLLecttoiA/S av^d 3 aiA^thoLogtes have beeiA. ujsed. 

3. A Large iA.u^u,ber of '^oev\KS by woKne^t poets have beeiA, pubLtshed Lia, 
spectaL issues of the m,agaztiA.e 'ChltraiA^gt'. These couLd iA,ot be 
refered as the issues are rare, ft Is acfeiA^wLedged that thts m.aij 
oaus,e som-e geiA^der imJoala\Ax>e i\A. the arttcLe. 

3eLect BtbLtography 

sheiA^oy <^oem,bab (1945") shei^^oy QoemJoabali borpavaL, 12 ve pustofe, 
ije\/a\zar oddeateshyaLem, uLop, CxOw^av±a\i Chhap fehaiv), Mum,bat 
Bayabhav (i^4&, i^^)- saddyaveLtm-fuLam-. K.B.M, Mar^ao, is'poem-s 
B-orfear, B-.B. {±^1^0) PalzoiA^am,, popuLar boofe depot, 40 poem,s 

—do — (i^go). sasai^, feuLagarprafeashaiA., Margao, ss'poem^s 
—do — (±^S±). Bd. Ko\^\za\Ai Ka\J\^asasM^rah, sahttya 

Akadewii^, New deLht. 42" poets. 

sardessat MaiA^har (i^^4) z^aijat Z^aoje. <:::^om.aiAfB.hartt PrafeashaiA.. 
sardessai MaiA^ohar (i^y-S) swataiAtra c^oi^a\Ak:ali KovOeiaWi Kavtta 
(1^^2-1977^), KBM, C^oa 
s>ardessai MaiA^harral (1^3) sahttya su\jad, RajhauiA^s vttaraiA., patA,ajt 



24 



Not to be quoted without authors' pennission. All rights reservec-Dr. Nandkumar Kamat-2010 25 

do (±^y-S) • PtssoLtm, 

Sflrdessat wam.aiA. (1^5") . Abhljeet. 

P«iA,dttR. V. (i^^s). CV\a\A.dra\/al. KD\A.\za\Ai ^hasha N\a\A.dal, MumJoai, 

2.&> poem,s 

— do (i^^s). AyflLe toshem, Cy^v^ckimA,, PqiuLar firafeasMniA., 

Mu.ku.bflt, 22" poem.£ 

-do — (i^&s). Mhojem, uttor c^avadijaohtm.. PopucLflrprafeashaiA,, 
Mu.m,bflt, 24 poenAS 

— do — (i^^s). T^hflrbflreohem, k-ovoiA.. klBM, <::^ofl, 2-f -poem-s 
....do... (1^63). HrboLem. te rutp j^hoYtoltiM., KD\A.a\z\Ai yctvuAra, ss 
poem,s 
Pfli/vdtt R-V. (±^^5") Lhflram-.sobtt sahltya, PaviOjl, <^ofl, T-poem-s 

— 0(0 — (1^7-2). i^oryfl ghflzotfl 
waLawflLtfeflr, shai^taraia^- ( ±^y-o). ''KD\AJiza\Ai feovtt' tiA, z^aitaohe a\Ai\z efe 
pflvaL, KoiA.feniA.1 Lefehnte fans,had, semiiA^ar papers, Ko\AJR,Ci\M. 
B.oro\/opu)fliA.oho efevot, Poi^jt, c:::ioem, m.etAtioi^£. 1^ ooiAten/tpornry poets 
BhaiA^t, va\A,du.m\^ k^T^ t>tstavo, sobtt shattya, PaiA^ajt, sipoem^s 

— do (i^S's). Adrushtaohe KoLe. B-hagavatt prafeashaiA,, 

PfliA^ojl, 54 poem.s 

do (1^7-). CMa\A,ftlli sfliAj. cm, Shrt T::iu.t± padm,«ja 

PrafeflshfliA.. 

Ri^m,aiA.t shaiA^fear (i^3) . NtLe NtLe"E.rahm,a. 

BorfeflK, Mfldhav (2002). AvyafetwoMt <:::iaiA.t, MflkuteariA^tfea 'B>or\zar, 

P«iA,ajt, ^6 poem-s 

do — (i^>^2) . vatflohyo snvaLyo 

(Ho — (1^^). ChaiA^Vflr 

....do.... (±^7^5). uzvadaoho rutfeh. 
....do... (i^g^). PorjwLaohem, T>«r. 
....do... (1^^). yflm-fliA, 
vtlu£.\zar , KMm.&s.h {±^25) Morpnfeham. 

(l^gg") AiA.gfliA.t Nflot« m,or 
{±^S^) s.avulQon , 
(12^1) M«tt 
(1^4) H-traiA^yagarbh, 
(1^^) TniA.flKjyott, AgnstlprflfenshfliA. 
Nfltfe, Pu.iA.daltfe (1^7-^) <^« Am.trfltehkve, apu.rbnt PrcifeflshniA., voLvol, 

40 poeiois 
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Karmali, Nngesh (i^;^) Jorgnt 
— do ( 1^;^) s.a\A.\jar 

do ( 1^^). vam-shteu-Lwoheku dtv\^, «-pu.rb«t prafewshaiA., 

voLvot, PhoiA^oie, <^Da,-^± fotms 

VadQaiM/har, Vrahas-h {3.003) vavwatt iA.hay KalaoWi . srtjfliA. vtswfl 

— do (±^T^) \Az.vadaoWiv\^Pavla 

— do — i'^TT) vasooyaiA. 

— do — - (i^ss) . HCi\A.\/ MoiA^ts a£,\/ha\±ha\M.o 

— do — (i^s) Ka\^ita:Kal ratLweohyo, lo^aiA, MarshflkuiMujo, 

■^a\/as,a paiA^yaoho 

— do — (^^^) <sw«rgn <::ihndp«fe i^hflrtareoho 

IjoMivOrmx K.ashtiA,«th sham-ba (i^^) l<iflshtiA, Mh«iA.paohe sodut^vte lA^a^t^^ 

•prateashaiA., iipoen^s 

do (i^g^) kinsht m-hoiAtfl, Brfl prflfeflshaiA.., 

do (^f:^^') Kwshtfe MhoiA^oheoM podtci, B-rfl 

VtY6x(A Av±ov\io (±^S2.) The m,flfeers of Ko\^\za\Ai literature, pu.b, author 

NaikV'rataf {±°)2s). Ka^ule. tAarOj Vra\za£,ha\A,. 

NaViz'Prataf (19^4) Ka\A.di m.a\i, i<i.oiA.feniA,t feavt, M«rg -prflfeashwiA,, Pu.iA.e- 

±fe poets, 7^1 poeiois 

Z.u.artenr, •Rflm.fertshiA.a (1^24). Mogrtm,. 

R.3. Bhasfeflr (i^ss). NaKatrav\A.Kerala Ko\AJtza\M, aoaden\^ij, Coc>hi\^. 

c^ha}A.e\zar, Btoajt (±^S6>) . Haves. 

Nfltfe, Prfitensh (i^g^-). cMaitar.A\Rshaij Prnfeashai^, voLvot 

NflgaveiA^teflr H-nrtsohaiA.drn (1^57-). AsvndaiA.. <qoeiA,feflr pmfeflsha^v., 

Marg«o. 

T>eoos.ta, CF. (i^gg") soshujwohem, \za\A.,jaQ 

'B'Orhar, sucresh (i^SS). vojrathlkam., RfljMflu.iA.s vttnraiA,, pfliA^ajt, <::^AO 

Cyaov^^ar^hai(Ma\Kdra (1^1). AdnvfliA^atflle Hie. Mttrfl Pratenshfli^ 

do (20C>i). yctdtohe deger. Mttr« PrafeashfliA,. 

vereiA^feflr saiAJeev (1^2). hAuwhar, A^urva pu.bLtonttoiA.s ^ dtstrtbu.tors, 

sa\Joi \Jtrem, 

yerevOdar sfliAJeev (2002) c^ai^x/atali saiaj. Apu-n/a pu.b g dtst., SflVot vernA., 

SD poei^vts 

Kha\AAe\zar, NlLbn (Sioos). AgiA.t. Su.ru. Prateashfli^, T>oi^Qrt. 

— do {1^2^). vedh. s>uru'Prahas,ha\A., T>Dvw^ri. 
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Ktv\i ChiA.p(rnteniA.t (i^s) veiA^htte Ko\a)izc{vu. sdhttynohgrn, sniA^fenLniA,- 

i^g'i^^o, VM sflLgaoiA'fewrprattshtthfliA., vasoo 

shtLlenr Ashofe (1^4). satm-nohyn AniA.gniA.nt. 

U)LteiA.onr Prnsnd (i^s). Mu.Lnm,. om,shrtT>u.t±Pnc(m,nJn PrnfensMniA. 

Kay\A,at, "Pares-h (2000). ALniA.g 

— do (2004) <::^nrbhnfehoL. 

AiA.oiA.Ljm,ous (2001). veiA.ohlfe K-oiA.feniA.t Katha fenvttn (1^^2-1^7-6), 
KBM, Mnrgno, <::iAo 

AiA.oiA.ym,oucs (1^^). hdoiA.feniA.t Knvyn ChetniA.n, AkvtniA. PrnfenshniA., 
K,niA.pu.r 

AiA.oiA.Ljm-ous (1^3) Keralataltv\A. KovikRvd snhttyntefe pnrlohnrohn, 
Kerala KD\AjR,a\Ai ntendem-y, KooMt 

<:::^om-es oIU/IiaMd (i^^) KD\AJiza\Ai sorspnottoMo ttthns efe suppucLLo lA^tynL, 
KoiA.feniA.1 sorspot prnfenshniA., chniA^dor 

<:^om,es oLtvliA.ho (2000) KioiA.feniA.1 MniA.nsgniA.gotrt, Aia. ai^tVioloQij of enrty 
KD\A.k,a\Aiiiteraturt, l<l.oiA.leniA.t£orspotprnlenshniA., cMav^^doy 
l>esouczn ChiA.drnLefehn (i^4) K.oiA.feniA.t Knvijnohlprlshtnbhoom,t, ohtiAtniA. 
prntensMniA. 

Ttvu^uihar. s.T>. (1^2) vnLoK, Rnjhnu.iA.s vttnrniA., pniA.njt 
Borfenr Mndhnv, (1^^). KoiAham. K-nvtteoht doiA. cilnshnfenm, , jng, 
jniA.u.nrLj 

3. "B-ntn Rno (i^S'T'). whnt's n good poem., tiA.dtniA. Literature, Nd.i±S, voL 
XXX, N0.2, Mnroh-AprtL. 

sntohldniA.niA.dniA., k:. (1^4). R^fLeottoiA.s. fiA.dlniA. Lit. No. 162„ 
VoL,XXXVtt, No. 4,Ji/cLy-Aucg. 

do (1^4). Liternruj ortttotsm,:TVie iA.ew ohnLLeiA.ges, No. 

lg.0, Mnroh-AprtL, vol. XXXvn, No.2. 
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